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1. HEJIX U 3AJAYH OCBOEHUSA JUCITUITJINHBI

1.1 llwm: C(bOpMPIpOBaTI) YMEHUEC YUTATh, IOHUMATh U aHAJIU3UPOBATb AYTCHTUYHBIC TCKCThI Ha N3y41aCMOM S3bIKC, yl"J'Iy6I/ITI>
3HaHUA CTYACHTOB O CTpaHaX U3y4ac€MOro s3bIKa U JINTEPATYPHOM IIPOLICCCE.

1.2 | 3a0auu: - mo3HaKOMUTHL C TBOPYECTBOM THCATEIICH aHTIIOS3BITHBIX CTPAH;

- PACIIUPUTD U MOIOJIHUTD JIEKCUUECKHI 3arac CTYACHTOB,;

- HAYYHTH DJIEMCHTAM CPAaBHHUTEIBHO-COMOCTABUTEIILHOI'O aHAJIM3a SI3bIKOBBIX SIBIICHUU POJTHOTO U aHTIIUHCKOTO S3bIKOB;
- c(OpPMHUPOBATH YMEHHSI UCTIOIb30BAHHMS 3JIEMEHTOB (DUIIOJOTHYECKOr0 aHAIIN3a, CTHINCTHIECKONW HHTEPIPETALN
ayTeHTHYHBIX HEaJalITHPOBAHHBIX XYI0KECTBCHHBIX TEKCTOB Ha U3y4acMOM HHOCTPAHHOM SI3BIKE;

- pa3BUBaTh NPEICTABICHUE O JINTEPATYPE KAK HCKYCCTBE.

2. MECTO JUCHHIIJIMHBI B CTPYKTYPE OOII

Iuk (paszen) OOIT: |51.0.07

2.1 | TpeGoBaHus k nNpeaBapUTe/ILHO OJTOTOBKE 00y4al0LIerocs:

2.1.1 | [Ipaktudeckast pOHETHKA aHTJIMHCKOTO SI3bIKA

2.1.2 [ IIpakTHyeckas rpaMMaTHUKa aHTIMICKOTO A3bIKa

2.1.3 | MHOCTpaHHBIi A3BIK

2.2 | JucuMnianHbl ¥ NPAKTHKH, 1151 KOTOPbIX 0CBOCHHE IAHHON JMCHUILIMHBI (MOAY.I51) HE00X0JUMO KAK
npeguiecTByOIIee:

2.2.1 | SI3pIkOBas MPAKTHKA MO AHTJINHCKOMY SI3BIKY

2.2.2 | BInoyiHeHHE M 3alIUTa BHITYCKHOW KBATH(UKAIIHOHHOM paboThI

2.2.3 | Hayuno-uccnenopatenbckast pabota

2.2.4 [ IIpakTuka yCTHOU M NMCHbMEHHOM peun aHIIMIACKOIO s3bIKa

2.2.5 | Teopwust 1 mpakTHKa repeBoja

2.2.6 | llpakTryeckuit Kypc aHTIIMACKOTO SI3bIKa

3. KOMIOETEHIIUY OB YYAIOIIETOCSI, ®°OPMHUPYEMBIE B PE3YJIbTATE OCBOEHUSI U CIIAILIMHBI
(MOJLYJIsT)

YK-4: Cnoco0eH ocy1IecTBJSITH 1eJ10BYH0 KOMMYHHMKAIUIO B YCTHOH U MMCbMEHHOI (hpopMax HAa rocy1apcTBEHHOM fI3bIKe
Poccuiickoii ®egepanun 1 HHOCTPAHHOM(BIX) A3bIKe(aX)

HN-1.YK-4: Biageet cucTeMoii HOPM PycCKOT0 JUTEPATYPHOIO A3bIKA MPHU €ro UCMOJIb30BAHUHN B KaUuecTBe
rocy1apcTBeHHOro s3bika Pocceniickoii @egepanun 1 HOpMaAMHU HHOCTPAHHOTO(bIX) SI3bIKA(0OB), HCIOJIb3YeT Pa3InYHbIe
¢opmbl, BUIbI YCTHONH M MUCbMEHHO KOMMYHUKALMH.

3HaeT:

- HOBYIO JIEKCHKY B PaMKaxX H3y4aeMoro Kypca 1 CoJepKaHue H3y4aeMbIX ayTeHTUYHBIX XYyJJ0’KECTBEHHbIX TEKCTOB;
- 0COOEHHOCTH CTPYKTYPBI XY/10KECTBEHHOTO POU3BEICHHUS;

- IOAXOMABI K MHTEPNPETAINHI TEKCTA POCCHHCKUX U 3apyOS)KHBIX YUEHBIX;

yMeerT:

- yIoTpeOISATh JIEKCUKY aKTHBHOTO CIIOBAPSI B Pa3IMUHbIX KOMMYHHUKaTHBHBIX CUTYalUsIX B YCTHOM U MUCEMEHHOH (hopmax;
- 00CYUTh TEHACHINH B Pa3BUTUH JIUTEPATYPHl HA HHOCTPAHHOM SI3BIKE;

- OCYILECTBUTH MOJEIHPOBAHUE CTPYKTYP XYI0KECTBEHHOI'O TEKCTa,;

BJIaJICET:

- HaBBIKAMH HCIIOJIb30BAHUS U3YUE€HHOH JIEKCUKH JUISl JOCTHKEHUSI KOHKPETHBIX KOMMYHHKATHBHBIX LIEJIEH;

- METOJaMH (PHIIOJIOrNYECKOTO aHaIM3a aHTJIOSN3BIYHOTO TEKCTa,;

- HaBBIKAMU OCYIIECTBJICHUS CTUIIMCTHYECKOTO aHAJIN3a MMCbMEHHOTO TEKCTa.

OIIK-4: Cnoco6eH ocymecTBJIATh JyXOBHO-HPABCTBEHHOE BOCIIMTAHHE 00y4AaIOLIMXCSl HA OCHOBe 0a30BbIX HAIMOHAJIBHBIX
LeHHOCTe’

HN-2.0IIK-4: lemoHCTpHPYET CIOCOOHOCTH K (POPMHPOBAHMIO Y 00YUAIOIIMXCS TPAKIAHCKON MO3MIUM, TOJEPAHTHOCTH H
HABBIKOB NOBeleHUS B NMOJUKYJILTYPHOIi cpelle, CIOCOOHOCTH K TPYAY M ’KU3HU B COBPEMEHHOM MHpe, 0011eii KyJIbTYpbl Ha
OCHOBe 0230BbIX HALMOHAIBHBIX LIEHHOCTEH.

3HAET:

- 0a30BbIC KyJIbTYpPHBIC IIGHHOCTH U OPUCHTHPHI HAPOJIOB AHTJIOA3BIYHBIX TOCYJAPCTB H CIIOCOOBI HX BBIPAXKEHHS B XYI0KECTBEHHOM
TEKCTE;

- METOJIBI M CIOCOOBI ISKOANPOBAHHSI ABTOPCKOH MO3UIMU B XYI0KECTBEHHOM TEKCTE;

yMeeT:

- BECTH ICKYCCHIO U BBICKa3bIBATh CBOC MHEHHE Ha HHOCTPAHHOM SI3BIKE C YUETOM IleIeil KOMMYHHKAIIUU U KYJIbTYPHBIX,
HaIMOHAJIBHBIX 0COOEHHOCTEHN coOeceHIKa,

- 06CYKIaTh TPOOIIEMbI M HHTEPIIPETHPOBATH XYI0KECTBEHHBIN TEKCT C YYETOM KOHKPETHOTO HCTOPHUYECKOTO KOHTEKCTa,
BIIAJIEET:

- 06a30BBIMU HaBBIKAMH WHOSI3BIYHOTO OOILEHHUS C YYETOM LICHHOCTHBIX OPHEHTUPOB COOCCETHUKA,;

- TEeXHUKOW y4acTusi B IUCKYCCHU HAa HHOCTPAHHOM SI3bIKE.




4. CTPYKTYPA U COJEPKAHUE JUCIUAIIIMHBI (MOY.JIsT)

Kon HaunmeHoBaHHe pa3/iesioB H TeM /BH]L Cemectp / | Hacos | Kommneren- | Jlutepatypa | Hute | Ilpumedanue
3aHATHS 3aHATHS/ Kypc 10701 DAKT.
Pa3nea 1. [IpomexxyTouHas aTrecTamust
(3a4ér)
1.1 IToaroroBka k 3a4éty /3auét/ 3 8,85 | NA-1.YK-4 J1.1 0
NA-2.0I1K- JI1.2J12.2
4 JI2.3J12.4
1.2 Konrakrhas pa6ota /KCPATT/ 3 0,15 | UA-1.YK-4 J1.1 0
nJ-2.0I0K- JI1.2J12.2
4 J12.3712.4
Pa3pen 2. IIpome:kyToyHas aTrecTanus
(3a4ér)
2.1 ITonroroBka k 3auéry /3a4ér/ 2 8,85 | UA-1.YK-4 JI1.4J12.2 0
nJ-2.0I0K-
4
22 Konrakrras padora /KCPATT/ 2 0,15 | NA-1.YK-4 J11.4J12.2 0
nJ-2.0I0K-
4
Paznen 3. [IpomexxyTouHas aTTecTamust
(3auér)
3.1 TToaroroBka k 3auéry /3a4ér/ 1 8,85 | UO-1.YK-4 JI1.4 0
nJ-2.0I0K-
4
3.2 Konrakrnas padora /KCPATT/ 1 0,15 | NA-1.YK-4 JI1.4J12.2 0
UA-2.0I1K-
4
Pa3nen 4. Cem. 3, 4, 6. J. B. Priestly, O.
Henry, S. Maugham
4.1 J. B. Priestly. Dangerous Corner. Act 1 - 3 12 NA-1.YK-4 JI1.1 0
3. /J1a6/ UA-2.0I1K- JI1.2J12.2
4 JI2.3J12.4
4.2 Beinonnenue 3aganuil k ypokam 1-10 o 3 15 na-1.yK-4 J1.1 0
neece "Onacubiit moBopot". [loaroroska NA-2.0I1K- JI1.2J12.2
pOJIeBOI Hrpe, HANMCAaHNe 4 JI2.3J12.4
counnenwus. /Cp/
43 O. Henry. Short stories /J1a6/ 4 24 NAa-1.YK-4 JI1.1J12.3 0
nJ-2.0I0K- J12.5
4
4.4 O. Henry. Short stories. [ToaroroBka 4 39 Na-1.YK-4 JI1.1J12.2 0
aHaJM3y TEKCTOB M nepeckasy. /Cp/ UJa-2.0I1K- JI2.5
4
4.5 S. Maugham. Short stories. /JIa6/ 6 12 NAa-1.YK-4 JI1.1J12.3 0
UA-2.0I1K-
4
4.6 S. Maugham. Short stories. [Tonroroska x 6 15 na-1.YK-4 JIT1.1J12.3 0 Huckyccust
aHaJM3y TEKCTOB M nepeckasy. /Cp/ UJ-2.0I1K-
4
Pazgen 5. Cem. 1-2. W. Collins
5.1 The woman in white. Part 1. /JIa6/ 1 12 Na-1.YK-4 JI1.5]12.2 0
nJ-2.0I0K-

4




5.2 The woman in white. SI3bIKOBBIC, peueBbIe, 15 Na-1.YK-4 J11.4J12.2
KOMMYHHKAaTUBHBIE 3aJaHHS K YacCTsIM WJ-2.0I1K-
noco6wus 1. /Cp/ 4
53 The woman in white. Part 2 - 3. /J1a6/ 24 na-1.YK-4 JI1.4J12.2
NA-2.0I1K-
4
54 The woman in white. SI3biKOBBIC, peueBbIe, 39 Na-1.YK-4 J11.4J12.2
KOMMYHHKATHBHBIE 33/IaHUS K 9aCTAM Na-2.0I1K-
nocobwus 2 - 3. /Cp/ 4
Pa3znen 6. Cem. 5. S. Maugham,
"Theatre"
6.1 Novel "Theatre": Units 1 - 11. 32 na-1.yK-4 J12.1J12.3
OO0cyKeHNE U UHTEPIIPETAIHS TEKCTa, NA-2.0I1K-
BBINIOJTHEHUE 3afaHuid. /J1ab/ 4
6.2 Novel "Theatre": Units 1 - 11. Urenue 67 na-1.yK-4 JI1.3J12.1
TEKCTa POMaHa, BBITIOJHEHHE SI3BIKOBBIX U WJ-2.0I1K- J12.3
peueBbIX 3aJaHUH, TOITOTOBKA 4
MHTEIPETAIlMU POMaHa, YCTHBIX
BbICTYILIEHUH. /Cp/
Pasneu 7. IIpomexxyTouHasi aTTecTamust
(3a4ér)
7.1 ITonroroBka k 3auéry /3a4ér/ 8,85 | NA-1.YK-4 JI1.1J12.3
nJ-2.0I0K-
4
7.2 Konrakrhas padora /KCPATT/ 0,15 | UO-1.YK-4 JI1.1J12.3
nJ-2.0I0K-
4
Pa3nen 8. [IpomexxyTouHas aTrecTanust
(3auér)
8.1 IToaroroBka k 3auéry /3a4ér/ 8,85 | NO-1.YK-4 JI1.1J12.3
nJ-2.0I0K- JI2.5
4
8.2 Konrakrnas pabora /KCPATT/ 0,15 | UA-1.YK-4 JI1.1J12.3
UA-2.0I1K- JI2.5
4
Paznen 9. [IpomexxyTouHas aTrecTamust
(3a4ér)
9.1 ITonroroBka k 3auéry /3a4ér/ 8,85 | NA-1.YK-4 JI1.3J12.1
UA-2.0I1K- J12.3
4
9.2 Konrakrnas pabora /KCPATT/ 0,15 | UA-1.YK-4 JI1.3J12.1
nJ-2.0I0K- J12.3
4

5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. IlosicHuTeILHAS 3aNIMCKA

1. Haznauenue ¢oHIa OleHOUHBIX cpencTB. OLEeHOYHbIEe CPEeCTBA MPEAHA3HAYEHBI I KOHTPOJIA M OLICHKH 00pa30BaTeIbHbIX
JOCTIKEHHH 00y4alomuXcs, OCBOUBIIUX IPOrpaMMy yueOHOH TUCHUIUINHBI « AHATUTHYECKOE YTEHNE aHTIIOSI3BIYHOTO

XYA0KECTBECHHOI'O TCKCTAY.

2. ®oHA OLEHOYHBIX CPEACTB BKIIOYAET KOHTPOJIBHBIE MATepPHAIbl /1S IPOBEICHHUS TEKYIIET0 KOHTPOIS B popMe KOHTPOIBHBIX

paboT, POJIEBBIX UTDP, NUCKYCCUL, TECTOB K 3a4eTy.

5.2. OueHo4HbIe CpeACTBA AJIsl TEKYLIEro KOHTPOJIs

BxoaHoit koHTpOIBL

0NN AW~

. Tell what your favourite book is.
. Explain why you like it.

. Remember any literary character and describe him as a person.

. Explain who the personality of a writer may correlate with his style of writing.
. What are the most common topic in classic literature?
. How is Russian and English literature different?

. Can poems be translated from one language to another without the loss of ideas?

. Write your own sentences with the words SNOW and ROAD in a metaphoric use.




9. Write your own sentence to show the use of a hyperbule.
10. Give an example of a genre and mention its main features.

IIpuMepHsIi TecT TeKyIero KOHTpous 1 B cemectpe 3.
1. Choose the correct translation for the words in capitals:

1) PARCEL a) nocsiika b) nepuarka

2) CHEAP a) yectHblii b) neniesblit

3) EVIDENCE a) 3110 b) cBUeTEnHCTBO

4) INQUEST a) nokazanue b) cieacreue

5) DRAWING-ROOM  a) roctuHas b) mactepckas
6) AMUSING a) my3bikanbHbIH b) 3a0aBHBII

7) RIDICULOUS a) 3arago4sslii b) Henemnblii

8) RAPIDLY a) 6bicTpo b) uecTHO

2. Remember who of the characters said this:

A. “It came to us with some other of Martin’s things from the cottage.”

B. “I remember that box. It plays a tune at you, doesn’t it?”

C. “It was amusing and rather cheap, so I bought it for Martin.”

D. “Well, I was there when the parcel post came with the letters in the morning.’
E. “I saw him [Martin] between tea and dinner.”

F. “Why didn’t you come forward at the inquest? You could have given evidence.”

il

3. Answer the questions on the contents:

1) Who possessed the musical cigarette box before Freda?
2) Who mentioned that she had seen that box before?

3) Who gave Martin the cigarette box?

4) Did Martin get the box by post?

5) Who showed Olwen the box for the first time?

6) Who saw Martin on his last day?

7) At what time did post usually arrive to Fallows End?
8) Who was with Martin when he got the post?

IIpumepHBIif TECT TEKyIIET0 KOHTPOJIS 2 B cemecTpe 3.

1. Translate the sentences from English into Russian:
1) You ought never to have married me.

2) It serves you right.

3)  mean it.

4) I never want to set eyes on you again.

5) If he goes, the firm will suffer.

6) You don’t know how it hurts me.

7) I don’t care any more.

8) Robert buried his face in his hands.

9) You have to learn to live without illusions.

2. Read the short abstract. Speak about Betty and Gordon. Use the words that describe feelings and emotions from Lesson 4.
BETTY: “I ought to have left you long before this. That was my mistake — staying on — trying to make the best of it — pretending to
be married to somebody who wasn’t there, simply dead.”

GORDON: “Yes, I think [ am dead. I think I died last summer. Olwen shot me” (p. 55).

3. Remember who of the characters said this:

A. “T suppose Stanton was the rich uncle in America.”

B. “You were only worshipping somebody you’d invented, who looked like me.”

C. “You’ve been living in a fool’s paradise, and now, having got yourself out of it by to-night’s efforts ... you’re busy
building yourself a fool’s hell to live in.”

D. “And don’t forget, Stanton, you owe the firm five hundred pounds and a resignation.”

E. “She hates me because ... he’s dead and I'm alive.”

F. “... Now I’ve stopped going. Something’s broken — inside.”

4. Practice tag questions. Finish the sentences according to the model. Answer these questions.
Model: We put up a good show, didn’t we?




1) Robert missed his brother, ...

2) Freda has been hiding her feelings to Martin all this time, ...

3) Nobody could suspect Betty in having relations with another man, ...
4) Martin wanted Olwen to love him, ...

5) Gordon thought that pretence might have saved their marriage, ...

6) Gordon was eager to save his marriage, ...

7) Robert was not going to forgive Stanton and Olwen, ...

8) Stanton asked all to forgive him, ...

5. Answer the questions on the contents:

1) Why did Betty say that all treated her like “the nice little doll”?

2) What words of Olwen did make Stanton surprised?

3) Why did Gordon say that Betty was responsible for everything?

4) How did Robert’s attitude to Stanton change after knowing the truth?

5) What was Olwen’s attitude to Stanton before she knew the truth about the money and after?
6) What did Olwen and Robert talk about when they were left alone?

7) What epithet does Robert use for the word “illusions”? Why?

IIpumepHsIif TecT TeKymero KOHTpois 1 u 2 B cemectpax 4-6.

1. Reproduce the situations from the book where Active vocabulary is used.

2. Make up sentences of your own using active word-combinations. Let your group-mates translate them from English into Russian.
3. Explain the contextual meaning of the given word-combinations relying upon an English-English dictionary.

4. Point out related words for the following words from your Active vocabulary.

5. Prepare a good reading and literary translation of the following passage.

6. Agree or disagree with the following.

7. Answer the questions on the text.

8. Find stylistic devices in the text that express emotions of the characters.

9. Comment on the style of the narration in the chapter.

10. Define the changes / similarities of the author's narration in comparison to other parts of the book.

Kpurepuu onenusanus 1

OrieHKa BBICTaBIISIETCS 10 4-X OaJUIBLHOMN IIKaje:

— «OTIIMYHO», 5 — BBICTABIISIETCA B Clly4ae, eciii CTyAeHT BoinoiaHmi 90-100 % 3ananuii;
— «xopo1oy, 4 — ecnu ctyaeHT BoimoaHua 70-89 % 3ananwii;

— «YIOBJIETBOPUTEIHHOY, 3 — €CiH CTyAeHT BhImoaHmI 50-69 % 3ananwii;

— «HEYAOBJIETBOPUTEIBbHON, 2 — MeHee 50 % 3anaHui.

Kpurepun onennBanus 2

O1eHKa «OTJIMYHO» BBICTABJISIETCS, €CJIM CTYJICHT IIOKa3bIBAET BBICOKMH YPOBEHb BIIaJICHUs MHOSA3BIYHON peublo; JEMOHCTPUPYET
BBICOKHMH YPOBEHb ITOATOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT B IIOJIHOM 00bEME; P OTBETE CTYCHT JIETKO HCIIOIb3yeTCs
BOKaOyJIsIpOM Kypca.

O1eHKa «XOPOIIO)» BBICTABIISETCS, €CIIM CTY/ACHT ITOKa3bIBAET XOPOIINH YPOBEHb BIIAJCHUS HHOSI3BIYHON PEYbl0; IEMOHCTPHPYET
XOpOLIMH YPOBEHb NOJTOTOBKH K BOIIPOCY; BOIPOC PACKPHIT IMOJHOCTHIO WIIM YaCTUYHO, CTYACHT 3aTPYAHAETCS OTBETUTH Ha
JOIIOJTHUTEINILHBIH BOIIPOC; P OTBETE CTYAEHT HCIIOIb3YeT BOKaOyIsp Kypca, AejlacT He3HAYNTEeIbHbIE OIINOKH.

OmeHKa «yIOBIETBOPUTEIHHOY» BBICTABISIETCS, €CIIU CTYHAEHT NMOKA3bIBacT 0a30BbIl ypOBEHb BIafCHHS HHOS3BIYHOM PEeUblo;
JEMOHCTPHPYET HU3KUI yPOBEHb OATOTOBKH K BOIPOCY; BOIPOC PACKPHIT HE B TIOJIHOM 00beMe; IPH OTBETE CTYAEHT CTAJIKHBACTCS
C TPYIHOCTBIO JIETKO ONIEPHPOBATH BOKAOYISIPOM Kypca.

O1eHKa «HEYJOBJIETBOPUTEIHHOY BBICTABIISAETCA, €CIH CTYACHT HE BBIYUYHJI BOIIPOC; HE CMOT BBICTYIIUTH C OTBETOM Ha HHOCTPAHHOM
S3bIKE; HE 3HAeT MUHUMYMa JICKCUKH 110 U3y4aeMOMYy Kypcy.

IIpuMepHBIE TEMBI AJIs1 TUCKYCCUH
Cemectp 3

1) Was Freda right to tell her husband about Olwen’s love to him?
2) The inquest about the death of Martin.

3) The vices of the society: old or modern?

4) Robert and the truth.

5) Beautiful illusions and what they serve.

6) Self-deception and its consiquences.

7) What is real love between people?

TeMbl U1 pOJIEBBIX UTD




Cemectp 5

1. Study the scenario for a role play, based on the book's / story's plot. Work together with the partner(s) to act it out in the
classroom.

2. Study the scenario for a role play, based on the speculative development of the book's / story's plot. Work together with the partner
(s) to act it out in the classroom.

Kputepuu oueHuBanus

VYyacTtie B AMCKYCCUH / POJIEBO UTPE OLIEHUBAETCS MO YETHIPEX0AUTbHOM IIKaJIe:

- OLIEHKA «OTINYHO» (TIOBBIMICHHBII YPOBEHB) BEICTABISAETCS, €CIIU CTYAEHT TOTOB K AUCKYCCHH / POJIEBOM Urpe , aKTUBHO YYacTBYET
B X0JIe 00CYKI€HHS BOIIPOCa, 3a1aeT KOPPEKTHO CHOPMyYIHPOBAHHBIE BOIIPOCHI II0 TEME, OTBEYAET Ha BONIPOCHI APYTHX, B TOM YHCIIE
MOJIB3YSACh MOATOTOBICHHBIMU KOHCIIEKTaMH, ONIEPUPYET aKTHBHBIM CJIOBApPEM TEMBI; 3HAaeT IIpaBUiIa paboThl B KOMaHE; IIpaBuia
pEUeBOro 3TUKETA; CHIOCOOEH YYUTHIBATH COLMOKYJIBTYPHBIE 0COOEHHOCTH COOECEIHNKA; YBAXKAET TOUKY 3PEHHUS APYroro, OTIMYHYIO
0T COOCTBEHHOM; ITOKa3bIBAET HABBIKYA apI'yMEHTUPOBAHHON HHOS3BIYHON peuu B yCTHOU OpME C HCIOIb30BAaHHEM 3JIEMEHTOB
LUTHPOBAHUS IPOYUTAHHOT'O WJIM MPOCITYIIAHHOTO TEKCTa;

- OLICHKa «XOPOIIO0» (IIOPOTOBbI YPOBEHb) BBICTABISAETCSA, €CIIM CTYACHT F'OTOB K JJUCKYCCHUH / pOJIEBOI UIpe, yHacTBYET B XOJI€
00CYy>KIeHHs, 3aJ]aeT BOIIPOCHI 10 TeMe, OTBEYAeT Ha BONIPOCHI, OIIEPUPYET aKTUBHBIM CIIOBapeM TEMBI HAa XOPOILIEM YPOBHE, OJJTHAKO
BpEMEHaMH BBICKA3bIBAETCsl HEYBEPEHHO; 3HAET OCHOBHBIC ITPaBUIIa PadOTHI B KOMaHE; COOII0JaeT OCHOBHBIE IIPABHJIA PEYEBOTO
9THKETA; yBa)KAET TOUKY 3pEHHS APYTOro, OTINYHYIO OT COOCTBEHHOH; B OOJIBIIMHCTBE CIy4aeB IMOKA3bIBAET HABBIKH
apryMEHTUPOBAaHHOM MHOS3BIYHON peydH, criocoOeH HIUTHPOBATh MPOYUTAHHBIA TN MPOCITYILIAHHbIA TEKCT;

- OLICHKa «YJIOBJIETBOPUTEIILHOY» (IIOPOTOBBIN YPOBEHb) BHICTABIISIETCS, €CJIM CTYIEHT F'OTOB K AUCKYCCUH / POJIEBOM UTPe YaCTUYHO,
PEIKO Yy4acTBYET B X0/1¢ 00CYXKJIEHHUsI, OJHAKO 33J]aeT BOIIPOCH COOECETHUKAM; COMHEBAETCS IIPU OTBETE Ha BOIIPOC, C TPYJIOM
OIepHUpYeT aKTUBHBIM CJIOBApPEM TEMBbI, B CBOMX OTBETAaX HEYBEPEH; 3HAET IpaBuiia paboThl B KOMaH/Ie, HO CTaJIKHBAETCS C
TPYAHOCTBIO COOJIIOAATH IPUHIUIEI PEUYEBOT0 ITHKETa Ha HHOCTPAHHOM SI3BIKE; HE MOXKET IIPEOI0NIETh TPYAHOCTH B MOCTPOSHUN
JIOTUYHOM apryMEHTHPOBAHHON MHOS3BIYHON pedH;

- OLIEHKA «HEYIOBJIETBOPUTEILHO» (YPOBEHB HE c(HOPMUPOBAH) BEICTABIISCTCS, €CIIM CTYAEHT HE TOTOB K IUCKYCCHH / pOJIEBO UIpe,
HE Y4acTBYeT B X07ie 00CYKJIEHHs BOIIPOCOB; HE MOXKET OTBETUTH Ha BOIPOC; HECIIOCOOEH paboTaTh B KOMaH/IE.

IIpumepHble KOHTPOJIBHBIE PAOOTHI

Cemectp 3
Unit 1

1) Name the correct relations for the characters:

A. Freda & Gordon 1. A sister and a brother 2. A wife and a husband

B. Robert & Martin 1. Brothers 2. Cousins

C. Betty & Gordon 1. A sister and a brother 2. A wife and a husband

2) Remember who of the characters said this:

“I don’t like the plays and the stuffy talks. I like the dance music and so does Gordon.”
“People who don’t like gossip aren’t interested in their fellow creatures.”

“Miss Peel, I think you ought to marry Mr. Stanton.”

“Betty, why do you allow them to talk about your husband in this fulsome fashion?”
“Sorry to be late, Freda — but it’s that wretched puppy of yours.”

“And life’s got a lot of dangerous corners — hasn’t it, Charles?”

G. “It came to us with some other of Martin’s things from the cottage.”

H. “T remember that box. It plays a tune at you, doesn’t it?”

L. “It was amusing and rather cheap, so I bought it for Martin.”

J. “Well, I was there when the parcel post came with the letters in the morning.”

K. “I saw him [Martin] between tea and dinner.”

mTmoaw>

3) Say if these statements are true or false:

A. When Martin received the post on the day of his death, he was with Stanton. TRUE FALSE
B. Olwen got to Fallows End after nine. TRUE FALSE

C. It was Martin who showed the box to Olwen. TRUE FALSE

D. Freda was right to tell her husband about Olwen’s love to him. TRUE FALSE

E. The inquest about the death of Martin had been conducted thoroughly. TRUE FALSE

4) Choose one of the themes and make up a story of your own with the phrases from the vocabulary of this lesson. Make use
of the words that describe feelings and emotions of the characters from the box in Task 12. Give your story a title.

Themes for stories:

1. Lies always become known.

2. Keeping secrets is a hard thing.

Cemectp 4-6

1. Translate the passage into Russian.
2. Render the text.




Kpurepun onieHuBaHUS BHIIIOTHEHNS! KOHTPOIBHBIX paboT

OrieHKa BBICTABIISCTCS 10 4-X OaJIbHOM IIKaJIe:

— «OTJIMYHO», 5 — BBICTABISIETCS B CIydae, eciu cTyaeHT BoimonHmI 90-100 % 3amanuii;
— «XOPOILOY», 4 — eciM CTYIEHT BhINOJHUI 66-89 % 3ananuii;

— «YIIOBJIETBOPUTENILHO», 3 — €CIIU CTYIEeHT BhIoJaHUI 50-65 % 3ananuii;

— «HEyJOBJIETBOPUTENBHOY, 2 — MeHee 50 % 3anaHuil.

5.3. Tembl NHCBMEHHBIX PadoT (3cce, pedpepaThbl, KypcoOBbIe PadOTHI U JAP.)

HpI/IMepHLIe TEMBI J1JI1 IMCbMCHHBIX pa60T.
CO‘II/IHGHI/Ie-paCCY)K,HGHI/IG

Cemectp 3

. Confession is good for the soul.

. The fool in the paradise.

. Martin Caplan, the man who made everybody remember him.

. Truth and lie in the play "Dangerous Courner".

. Robert Caplan, a man who was afraid of truth.

. Specifics of Henry's/Maugham's literary style.

. The evolusion of the charaster through the pages of the short story.

~N NN AW~

Cemectp 4-5

1. The Conflict and Its Solution in the Story.

2. The author’s biography and historical background that influenced his / her literary career / work.
3. My impressions of the novel/story.

Kpurepuu oneHku:

OTnryaHo: 3aaHne BBITIOTHEHO MOJIHOCTBIO: CTHIIEBOE 0(hOpMIIEHUE BHIOPAHO MPABUIBHO; COUYMHEHHUE JIOTHIHO, (hOpMaT U
CTPYKTYpa BBIJICPKAHBI; CPEIICTBA JIOTMYCCKON CBSI3U MCIIOJIB30BAHBI IPABIIBHO; TEKCT Pa3/ic)icH Ha a03allbl, UCIIONB3YIOTCS
CJIOYKHBIE TPAMMATHUYECKUE CTPYKTYPbI, IPAKTHYECKH OTCYTCTBYIOT oinOKku. CoJepikaHue OTpaXkaeT BCe AacleKThl, yKa3aHHbIC
B 3aJIaHUH; YITCHBI OCOOCHHOCTH aKaJIEMUYECKOTO CTHIIS (CTHIIeBOEe O(GOpPMIICHHE PeUr BBIOpAaHO MPaBWIBHO; 00BEM pabOThI
100 COOTBETCTBYET 3aJaHHOMY YCIIOBHIO). JIeMOHCTPUPYET OOraThIil JICKCHYECKUN 3amac, HEOOXOUMBIH JUIsST PACKPBITHS TEMBI,
TOYHBII BHIOOP CJIOB M a/IEKBATHOE BIIAJICHHE JIEKCHUECKO# coueTaeMocThio. PaboTa He MeeT TrpaMMaTHYeCKuX,
MYHKTYalMOHHBIX 1 0phorpaduIeckux OmuooK.

Xopotio: 3ajaHue BIMOJIHEHO: HEKOTOPBIE ACTIEKThl PACKPBITHI HE TMOJHOCTHIO; HMEIOTCS OT/IENIbHbIE HAPYLICHHUSI CTHIICBOTO
odopmieHus peur. COYNHEHUE B OCHOBHOM JIOTUYHO, HMMEIOTCS OTJCIIbHBIC HEJJOCTATKH IIPH UCTIOB30BAHUH CPEICTB
JIOTUYECKOW CBSI3M; MMEIOTCS OT/AENbHbIE HEIOCTATKU TIPH JCJICHUH TeKCTa Ha ab3aiibl. Mcnonp3yeMblii clioBapHbIi 3amac
COOTBETCTBYET IIOCTABJICHHON KOMMYHUKATHUBHOH 3a/1aue, OJJHAKO BCTPEUAIOTCS OTIICIbHBIC HETOYHOCTH B YIOTPEOJICHHUH CJIOB,
1100 CIOBapHbIH 3arac OrpaHUYeH, HO JIEKCHKA UCIIOJhb30BaHa NPaBHIbHO. IMEIOTCS TpaMMaTHiecKie HETOYHOCTH, He
3aTpYAHSIONIUE TOHUMAaHKE TeKCTa. PaboTa He MMeeT OMMOOK C TOYKU 3PEHUSI KOMITO3HIIUU, 00BeM pab0Thl MEHBIIIE 33 JaHHOTO
Ha 10%.

Y I0BIETBOPUTENHHO: 3aJaHNE BBIIIOJHEHO HE TIOJTHOCTBIO: COJICPIKAHUE OTPaXKaeT HEe BCE aCIIEKThI; HAPYIICHHS CTHIICBOTO
oopmIteHHsT peud BCTPEUAIOTCs I0OCTATOYHO YacTo. Bricka3biBaHHE HE BCET/[a JIOTUYHO; MMEIOTCS MHOTOYHCIICHHbIE OLIMOKH B
UCIIOJIb30BAaHUM CPEJICTB JIOTHYECKOU CBSI3U, UX BEIOOp OrpaHUuCH; ICIICHUE TEKCTa Ha a03allsl He omnpaBaanHo. Mcmonk30BaH
HEOIpaBIaHHO OTPAaHMYCHHBII CIIOBAPHBIN 3aI1ac; YacTO BCTPEYAIOTCSI HAPYLICHHS B HCIIOJIb30BAHUH JICKCUKH, HEKOTOPBIE U3 HUX
MOTYT 3aTPyIHATHh MOHUMAHKUE TEKCTa. FIMEIOTCS OIIMOKU 3JIEMEHTApHOT'O YPOBHS, TUOO OIMIMOKU HEMHOT'OYHCIICHHBI, HO
3aTpYIHSIOT IOHUMAHKE TEeKCTa. B TeKCTe MPUCYTCTBYIOT CBsI3yIoIue dnieMeHTbl. O0beM paboThl MEHbILIE 33 JaHHOTO OoJiee, YeM
Ha 20%.

HeynosnierBopuTespHO: 3aaHie HE BBIMOJIHEHO: COJIEPKaHIE HE COOTBETCTBYET TEME, OTCYTCTBYET JIOTHKA B MOCTPOCHUH
BbICKa3bIBaHMs. KpaiiHe OrpaHIMYCHHBIH CIIOBapHBIN 3aMac He MO3BOJISCT BBIOIHUTH MIOCTABICHHYIO 3a1auy. [ paMmmaTndeckue
MpaBriIa He cOOIIONAIOTCS, OIINOKY 3aTPYAHAIOT IOHUMaHKe TekcTa. O0beM MIChMEHHOTO TekcTa MeHee 50%.

5.4. OueHo4HbIE CPeACTBA IS MPOMEKYTOYHOI aTTeCTallUK

3amaHus K 3a4€Ty
Cemectp 3
1. Write down a word out of each line that doesn’t match the meaning of the rest of the words:

- to confess, to lie, truthful, honest;

- to shout, to pretend, unbalanced, excited, nervy;
- to threaten, a gun, to load, to shoot, drugs;

- to watch, to sob, tears, to cry;

- a constable, police, a bobby, a doctor;

- a wireless, ether, light, a radio.




2. Read this part from the text.

STANTON: Miss Peel can’t afford to talk — she’s transferred herself to the London office and deserted us.
OLWEN: I come back here as often as I’'m asked.

GORDON: But whether it is to see me or Robert, we can’t decide. Anyhow, our wives are getting jealous.
BETTY [laughing]: Oh, frightfully (p. 13).

Choose the statement that describes the relations between the characters best:

A. Betty laughed because she was jealous of Gordon’s attention to Olwen and was hiding it.
B. Stanton wanted to spend more time with Olwen.
C. Gordon and Robert made their wives jealous.

3. Say true or false:

A. It was Betty who recognized the musical cigarette box.

B. Freda fell in love with Martin before she got married his brother.

C. When Olwen left dead Martin in his house, she ran to her car and immediately drove away.
D. Gordon was jealous of Martin’s attention to Freda.

E. Olwen took that piece of her silk dress from Stanton.

F. Martin’s death was not a suicide.

4. Put these events into a chronological order:

1 — Stanton confessed in front of all in taking the money.

2 — Robert and Freda went to Tintagel.

3 — Freda got to know about Olwen’s feelings to her husband.

4 — Stanton found a piece of silk in Martin’s house.

5 — Robert rushed to his bedroom to get a revolver.

6 — Stanton showed the piece of silk to Olwen.

7 — Freda gave Martin the musical cigarette box.

8 — Olwen told all truth about her visit to Martin on that Saturday night.
9 — Robert called Gordon to ask both him and Stanton to come back to his place.
10 — Stanton took the cheque for 500£.

11 — The postmistress rang Stanton up.

5. Choose four points that Robert called to be important things that helped him to live on before he knew the truth
concerning Martin’s death:

Things that kept Robert going:

A. Good memories of Martin.

B. A thought that he will know the truth some day.
C. The wife, who was too good for him.

D. Olwen to idealize.

E. Betty to idealize.

F. Two partners to respect.

6. Choose the right words to fill in the gaps:

STANTON: What 1) they have at the B.B.C.
FREDA: Yes. Shots and things.
OLWEN: I think, I 2) that play now. The sleeping dog was the truth, do you see, and the man, the 3) ,

insisted upon disturbing it.

ROBERT: He was quite right to disturb it.

STANTON: Was he? I wonder. I think 4) the truth is about as healthy as 5) at sixty round the corner.
FREDA: And life’s 6) lots of dangerous corners, hasn’t it, Charles?

STANTON: It can have if you don’t choose your route well.

Key words: understand, skidding, telling, fun, got, husband.
Cemectp 5
1. Identify the words of the Active Vocabulary and be able to use them in various contexts:

- give the Russian equivalents for the Active Vocabulary word-combinations;
- reproduce the situations from the story in which you come across the Active Vocabulary;




- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;
- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book / story:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Kputepun orieHrBaHuUs BBITIOJTHEHUS 33a/IaHUM

O1eHKa «OTJIMYHO» BBICTABISIETCSI, €CIIM CTYICHT ITIOKa3bIBACT BHICOKUI YPOBEHD BIAJCHUS HHOS3BITHON PEUbIO; IEMOHCTPUPYET
BBICOKHH YPOBEHb ITOJIrOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT B IOJHOM 00bEME; ITPU OTBETE CTYAEHT JIETKO HCIIOIb3YETCs
BOKaOYIIIPOM Kypca; CTYACHT 3HaeT 0a30BbI€ MOAXOABI U METOABI B 00Y4EHHH MPETOJaBaeMON TUCHUILIMHEI B IIOTHOM 00BbEME B
paMKax mporpamMmbl; yMeeT OCYLIECTBISThH OOICHHE B IOBCEIHEBHOW 1 00pa3oBaTeNbHOI cepax, OpraHM30BaTh y4eOHbIN
IpoLECcC Ha BBICOKOM YPOBHE; BIaZiceT KOMMYHUKATHBHBIMH HaBBbIKAMH IS JOCTH)KEHHS KOHKPETHBIX 3a/1a4 Ha HHOCTPAHHOM
S3bIKE Ha BEICOKOM YpPOBHE.

OLueHka «XOpOII0» BBICTABISETCA, €CJIM CTYJICHT MOKa3bIBA€T XOPOILINIl YPOBEHD BIaICHUS HHOSI3BIYHOM PEUbIO; IEMOHCTPUPYET
XOPOIINH YPOBEHB IMMOATOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT HOTHOCTHIO WIIH YaCTHYHO, CTYACHT 3aTPYIHIETCS OTBETHTH Ha
JIOTIOJTHUTENBHBIN BOIIPOC; IIPH OTBETE CTYJCHT UCIIOJIb3YET BOKAOYJIsIp Kypca, JeiaeT He3HaYUTEJIbHbIE OIIMOKH; CTYACHT 3HAeT
0a30BbIe MTOIXOABI ¥ METOMBI B 00yUEHIH MPENoJaBacMoil TUCIUIUIHHEL B JOCTATOYHOM 00BhEMe B paMKaX IPOTPAMMEL;, YMEET
OCYLIECTBIISITH OOILIEHNE B TOBCETHEBHOW 1 00pa30BaTeNbHOI cdhepax, OpraHu30BaTh YU€OHBIN IIPOLIECC HA XOPOIIEM YPOBHE; HE
WCTIBITHIBACT 3HAYUTENBHBIX TPYJHOCTEH TIPU pean3aliiil KOMMYHHUKATHBHBIX HABBIKOB U JOCTIDKEHISI KOHKPETHBIX 3a/1ad Ha
UHOCTPAHHOM SI3BIKE.

OreHKa «yIOBIETBOPUTEIHHO)» BBICTABISETCS, €CIH CTYICHT IIOKa3hIBacT 0a30BbI YPOBEHD BIIACHHUS HHOS3BIYHONW PEUBIO;
JEMOHCTPHPYET HU3KUH YPOBEHb IOATOTOBKHU K BOIIPOCY; BOIPOC PACKPHIT HE B IIOJHOM 00bEME; IPU OTBETE CTYACHT
CTaJIKUBAETCA C TPYTHOCTHIO JIETKO ONEPUPOBATh BOKAOYIIPOM Kypca; CTYJCHT 3HAeT Oa30BbIe MMOIXOABI M METOABI B 00ydeHUH
NpernoiaBaeMoi TMCUUIUTMHEI HE B TIOJIHOM 00beMe; OCYIIECTBISIET rpyOble OMMOKY IpH OOIIEHUH B TOBCETHEBHOW U
oOpa3oBaTenpHON cepax, OpraHu3yeT YIeOHbIH Mporiecc Ha HU3KOM KaueCTBEHHOM YPOBHE; BaleeT KOMMYHUKAaTHBHBIMH
HaBBIKAMU JIJIsl TOCTHOKEHUSI KOHKPETHBIX 3a/1a4 HA HHOCTPAHHOM SI3bIKE JIMIITh Ha 0a30BOM YPOBHE.

OueHka «HEeyIOBJIECTBOPUTENBHOY» BBICTABIISIETCS, €CIIA CTYJIEHT HE BBIYUMJ BOIIPOC; HE CMOT BBICTYIMTH C OTBETOM Ha
WHOCTPAHHOM SI3BIKE; HE 3HACT MUHUMYMa JIEKCUKH 110 H3y4aeMOMY KypCy; CTYIEHT He 3HaeT 0a30BbIX IIOAXO00B U METOJIOB B
00y4YeHHHY TPENOJaBaeMO¥ JUCIUILIMHBL; OCYIIECTBISCT IpyObie ONIMOKY pU OOIICHUH B TIOBCEIHEBHOW U 00pa30BaTEIbHOM
cdepax, He crtocoOeH OpraHu30BaTh YICOHBIH MMpoIiecc; BialeeT KOMMYHUKAaTHBHBIMH HABBIKAMH TSI JOCTIKEHHSI KOHKPETHBIX
3a/1a4 Ha UHOCTPAHHOM S3bIKE JIUIIb HAa HEIOCTATOYHOM YPOBHE.

[IpoBepka ypoBHS c(hOPMHUPOBAHHOCTH KOMIETEHINI
na-1.yK-4

1) «HucnoBoii oTBET»

Bompoc: In what century does the Victorian literature appear?
Type 2 characters, e.g. “11”.

Kimrou: 19.

2) «HuciioBoit oTBET»

Bompoc: In what century does Hemingway publish his novels?
Type 2 characters, e.g. “11”.

Kitrou: 20.

3) «MHOXECTBEHHBII BEIOODY.

Bompoc: Which of the features doesn’t distinguish fiction?

Bapuants! otBeToB: 1 new reality, 2 literary images, 3 documentation, 4 naturalism.
Kirou: documentation.

4) «Ha cooTBeTCTBHE)»

3amanue: Match the works and the genres/features.
3Hauenue: BepHsblit oTBET:

“Dangerous Corner” a play with elements of a detective story
“Theatre” anovel in 3d person narration
“Daddy-Long-Legs” a novel in 1st person narration

“Poet” a short story




“Macbeth” a tragedy
“The Canterbury Tales” a set of verses

Komnerr tecra.
NJI-2.0I1K-4

1) «BepHo / HeBepHo»
dopmynupoBka yrBepxkaeHus: There is a theory that some fiction texts cannot be interpreted.
Kirou: Hesepno.

2) «Ha cooTBeTcTBHE»

Bompoc: Match the books to the country of origin.
3HaueHue: BepHbiii oTBeT:

“Ulysses” Ireland

“Uncle Tom’s Cabin” USA

“Divine Comedy”  Italy

“The Cherry Orchard”  Russia

“The Ingenious Gentleman Don Quixote of La Mancha” Spain
“The Hound of the Baskervilles” Britain

“Faust” Germany

“The Little Prince” France

3) «MHOXECTBEHHBII BEIOODY.

Bompoc: Which approach is not used to analyse a literary text?

Bapuantsl oteeToB: 1 autobiographical, 2 stylistic, 3 head-on approach, 4 historical, 5 philological, 6 literary criticism, 7
hermeneutical.

Kirou: head-on approach.

4) «Ha cooTBeTcTBHE»
3amanme: Match the notions with the works representing them in a bigger extent.

3nayenue:  BepHhblil oTBeT:
“Daddy-Long-Legs” an epistolary genre
“Macbeth”  a historical context

“The Canterbury Tales” lyrics
“An Inspector Calls” satire

“Goldilocks” anthropomorphism
“A Farewell to Arms” autobiographical narration
“Bible” allegory

Kouner tecra.

6. YHAEBHO-METO/JNMYECKOE U THOOPMAIIMOHHOE OBECIIEYHEHWE JTUCHUIIJIMHBI (MOAY JIS)

6.1. PexoMeHayemasi JiuTepaTypa

6.1.1. OcHoBHas JiUTepaTypa

ABTODBI, COCTABUTEIH 3arnaBue W3naTenseTBo, roj Omn. agpec
JI1.1 | bonornosa H.C. dunoaoruyecknuil aHanMu3 TeKcTa: yuaeoHoe Mocksa: ®nunTa,
rocobue 2009
JI1.2 | Ocranuna M.A. Dangerous corner = OniacHslii TOBOPOT: T'opHo-Anraiick: http://elib.gasu.ru/index.ph
nocoOue Mo JoManrHeMy YTCHHUIO Ha PUOTATY, 2013 p?
AHIJIMHACKOM SI3bIKE option=com_abook&view

=book&id=675:dangerous-
corner&catid=35:inostrann
ye-yazyki&Itemid=180

JI1.3 | Benozepuesa H.B. UreHre MHOS3BIYHOM XYI0KECTBCHHOM T'opHo-Anraiick: http://elib.gasu.ru/index.ph
JIUTEPaTyphl Ha A3bIKe OpUrHHaa Kak cpegcrso | PHO I'ATY, 2013 p?
MOBBIILIEHUS TUHI'BUCTUYECKON 1 option=com_abook&view
MEXXKYIbTYPHOH KOMIIETEHIIMHU (Ha MaTepuae =book&id=695:moem-
paccka3oB ¥Y.C. Mosma): yueOHO-METOANYECKOe 13&catid=35:inostrannye-

nocobue yazyki&Itemid=180




ABTODBI, COCTaBUTEIHN 3arnaBue W3narenscTBO, TOX On. agpec

JI1.4 | TonmaueBa T.A. THE WOMAN IN WHITE by Wilkie Collins: T'opHo-Anraiick: http://elib.gasu.ru/index.ph
yuebHoe nocobue /i cryn. 1 Kypcea no cren. PUOTAIY, 2012 p?
050303.00 "MHOCTpaHHBIi A3bIK" (aHITTHHCKU) option=com_abook&view
=book&id=595:the-woman
-in-white-by-wilkie-
collins&catid=35:inostrann
ye-yazyki&Itemid=180
JI1.5 | Toamauepa T.A. Metoandeckrue peKOMEHAAIUH IS CTYICHTOB T'opHo-Anraiick: http://elib.gasu.ru/index.ph
A3bIKOBBIX (paKyJIbTETOB JUIS Pa3BUTUSL BULITAI'Y, 2018 p?
ayJAUTUBHBIX YMEHUI U YMEHUI 4TEHUS 110 option=com_abook&view
npousBenenuo Y. Komnmnza "YKenmuna B =book&id=2167:woman-
OenoMm": yueOHOE ocoOHe 11l CTYIEHTOB, in-white-
00y4aroIuXCcs M0 HAIPABJICHUIO MTOATOTOBKH 2018&catid=35:inostranny
44.03.05 e-yazyki&Itemid=180
6.1.2. JlonoiHuTeIbHAS JUTEPATypa
ABTODBI, COCTAaBUTEIH 3arnaBue HW3natenseTBo, TOJ On. agpec
JI2.1 | Mosm Y.Comepcer Tearp: [Ha aHrIL53.]: poMaH Mocksa: Menemxep,
2004
JI2.2 | 3namenckas T. A. CTuUnrCTHUKA aHTJIMHACKOTO s13b1Ka. OCHOBBI Mocksa: Enutopunan
Kypca: yueOHoe rmocodue YPCC, 2004
JI12.3 | O6nopckas ML.E. AHaIUTHYECKOE YTCHUE U UHTEPIIPETALUs Bapnayn: BI'TTY, 2004
Tekcra. YacTs 2: YuebHoe mocodue mist
crynentoB [V kypca
J12.4 | Opuctim Ix.b., OnacHelii TOBOpoT: YueOHOe nocobue Mocksa: Beiciias
Jlarynosa M.B. mkona, 1989
JI2.5 | O Henry 100 Selected Stories: cOopHuK , 1995
6.3.1 Ilepeyenb mporpaMMHOro odecrneqyeHust
6.3.1.1 | Moodle
6.3.1.2 | Kaspersky Endpoint Security ans 6usneca CTAHJIAPTHbII
6.3.1.3 | MS Office
6.3.1.4 | SAunexc.bpaysep
6.3.1.5 | LibreOffice
6.3.1.6 | NVDA
6.3.1.7| PE]] OC
6.3.1.8 | MS Windows
6.3.2 IlepeuyeHb MHGOPMALMOHHBIX CIIPABOYHBIX CHCTEM
6.3.2.1 | DnekrpoHHO-OnbIHOTEUHAast cuctema [PRbooks
6.3.2.2 | baza nanHbIX «1eKTpoHHAas Oubanorexa I'opHO-ANTalicKOro rocy1apCTBEHHOIO YHUBEPCUTETA

7. OBPA3OBATEJIBHBIE TEXHOJIOI'NU

JTIUCKYCCHS

poseBas urpa

KOHTpOJIbHAs paboTa

MUCbMEHHas paboTa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCIMIIJINHBI (MOAY JIS)

Homep aynutopuu |Ha3nauenne OcHOBHOe OCHAILlCHHE




202 A4

KommbroTepHsIii kiacc. Y4ueOHas ayuTOPHS
JUTSL IPOBENICHUSI 3aHATUH JICKIIHOHHOTO
TUTA, 3aHATHA CEMHHAPCKOTO THIIA,
KYpPCOBOT'O MPOCSKTUPOBAHUS (BBITOIHCHUS
KYPCOBBIX paboT), TPYNIIOBBIX U
WHIUBUAYAIGHBIX KOHCYJIBTAIUH, TEKYIIIETO
KOHTPOJISI ¥ IPOMEKYTOYHON aTTeCTAIlNH.
ITomemenue st cCaMOCTOSTENBHOM PabOThI

Pabouee mecTo mpenogasarens. [locagounsie Mecta
oOyy4aromuxcs (10 KOJIMYECTBY 00Y4aIOIINXCS).
MynbTUMEANANIPOEKTOP, SKPaH, KOMIIBIOTEPHI

318 Al CriopTHBHBIH 3a11. YueOHas ay TUTOPHUS JIIs Pabouee mecTo npernoaaBarens. bpeBHO THIMHACTHYIECKOE
NPOBEICHUS 3aHATHUI MPAKTUYECKOTO THIIA, BBICOKOE SM., OpyChsi THMHACTHYECKHE )KEHCKHE CO
TPYIIHIOBBIX U HHAWBUILYaTbHBIX CTEKJIOIUIACTUKOBBIMU JKEPASIMHU, OPYChsl CHOPTUBHBIE,
KOHCYJIbTAllMH, TEKYIIEro KOHTPOJIS 1 KOJIbIla THMHAcTH4ecKue (Ha 0J104. MoJiBecKe), KOHb C
MPOMEXXYTOUHOH aTTecTauu pydKamu (CIIOPTHBHBII MaxOBbIH), KOHb I IPBIXKKOB,
CrnopruBHas CropTHBHas IUIOIIAAKA WudopmaunoHHbIi NT, TYPHUK pa3HOYPOBHEBBIH,
IUIOIIAKa IIBEZICKasl CTCHKA, CHapsA AJIs IPBDKKOB B JUTMHY C MECTa,
PYKOXOJI, CKaMbsl JUIsl U3MEPEHUsI yPOBHS 'MOKOCTH, CKaMbsl
JUTSL TIpecca, yIop Ui OT’KHMa, TPEHaKEP BOCEMb
HepeKIaanH
9A2 3an U1 3aHATHH crenuanbHON Pabouee mecto npenonaBareins. ['anTenn, KOBpUK
MEIUIIMHCKON TPYNIbl. YUeOHas ayJuTOpHsl | THMHACTHYECKHM, Me00IT 3 KT, MEIUIIMHOOIT - 3 KT, MsTd
JUISL 3aHATHH CIICLMANIBEHON MEAUIIMHCKON TMMHACTHYECKUH , CTEN-I0CKa, YTSDKEIUTENb 2 KT, IITaHra,
TPYIIIBI, TPYTIOBBIX U UHAWBUIYATbHBIX acnanzaep, boxudap 2 kr., b6oaudap 3 xr, 6oxudap 6 kr
KOHCYJIbTAllMH, TEKYIIEro KOHTPOJIS U
316 A2 YueOHast ay JUTOPHS A1l IPOBEACHUS Pabouee mecto npenonasaresns. [Tocagounsie mecra st
3aHATHH JEKIIMOHHOTO THUIIA, 3aHITHHA o0yJaromuxcs (Mo KOJIWYeCTBY 00ydaromuxcsl), MapKepHast
CEMHHApPCKOIo TUIA, KypCOBOrO JIOCKa, MYJIbTUMEAMNHHBII IPOEKTOP, IKpaH, HOYTOYK,
MPOEKTUPOBAHMS (BBITOJHEHHUS KYPCOBBIX KOJIOHKH
pabor), TpyNIOBbIX U UHIMBHYaJIbHBIX
KOHCYJIbTAIlNi, TEKYIIEr0 KOHTPOJIS 1
MPOMEXYTOYHOH aTTecTaluu
313 A2 YueOHast ay JUTOPHsL AJIsl IPOBEICHUS Pabouee mecto npenonasaress. [locagounsie mecra st
3aHATHH JEKIIMOHHOTO THUIIA, 3aHITHHA o0yJaromuxcs (1Mo KOJIWIeCTBY 00ydatomuxcs),
CEMHHApPCKOIo TUIA, KypCOBOrO yueHHuecKasl 0cKa, MapKepHas J0CKa, TEeIEBU30P
MPOEKTUPOBAHMS (BBITOJHEHHUS KYPCOBBIX
pabor), TpyNIOBbIX U UHIMBHIYaJIbHBIX
KOHCYJIbTaIlNi, TEKYIET0 KOHTPOJIS 1
HNPOMEXYTOYHOH aTTecTaluu
208 A4 YuraneHsiii 3ai1. [loMmenienue mist [Tocamounbie MecTa 00yJarOIUXCs (110 KOIUIECTBY

CaMOCTOSATENILHOM PaboThI

oOyyatormuxcs). Komnbrorepsl ¢ noctynom B MHTEpHET,
IIPOEKTOP, SKPaH, KOMMPOBAIbHBIN anmapar,
MHOTO(YHKIIMOHAJILHOE yCTPOMCTBO, BEICTABOYHBIC
CTEJUTaXKH, TICYaTHBIC N3JaHUs




9. METOAUYECKHE YKA3AHUA UIAA OBYYAIOIIUXCS IO OCBOEHUIO JTUCITUIIJIMHBI (MO LY JISI)

MeTO)II/I‘IeCKI/Ie YKa3aHus 110 NOATOTOBKE K na6opaTopH1>1M (HpaKTI/I‘{eCKI/IM) 3aHATUAM

OpHoI U3 BaXHBIX (DOPM CaMOCTOSTENLHON pabOThI SIBISETCS MOATOTOBKA K J1a00paTOpHOMY 3aHATHIO. Llenb 3aHATHIT — HAyYHUTh
CTYAEHTOB CAMOCTOSITEIbHO aHAJIM3UPOBATh XY10KECTBEHHYIO JINTEPaTypy ¢ HHTEpIIpeTaluel MPOYMTaHHOTO MaTepuaa, 4To
MI03BOJISIET MPUBUTH CTYJCHTAaM MPAKTHYECKHUE HABBIKM CAMOCTOSATEIBHON paboThl ¢ MaTepHAIOM, IIOMYYHUTH OIIBIT ITyOIMIHBIX
BBICTYIUICHUH.

JlaGopaTopHO-npaKTHUECKHE 3aHATHS — COCTaBHAs 4aCTh yueOHOTo mpoiiecca, rpymnmnosast ¢opMa 3aHsATHIH IPH aKTUBHOM Y4aCTHH
cTyaeHToB. Takue 3aHATHS CIIOCOOCTBYIOT YIIyOJIEHHOMY M3Y4YEHHUIO HanOoJIee CIOXKHBIX MOMEHTOB U CIIyXaT OCHOBHOM (hopMoii
TIOJIBE/ICHUS] UTOTOB CAMOCTOSITEIBHOM PabOTHI CTY/IEHTOB.

Kypc 6a3zupyercs Ha MOy IbHOM cuCTEME, [0 OKOHYaHUH Ka)I0T0 MOJLYJIsl IIPE/IIoaraeTcsi KOHTPOJb B BU/E TecTa. YueOHas
JUCLUIUINHA «AHAINTHIECKOE YTEHUE XyJ0)KECTBEHHOTO TEKCTay SBISETCS CI0KHOMN JUIS CTYIEHTOB, B CHITY TOTO, YTO TpeOyeT
OOJIBIINX AaHATTUTHYECKUX U CHHTETHIECKUX CIIOCOOHOCTEH.

OcCHOBHOE BHUMaHHE CTYJCHT JODKEH 0OpaTHTh HA aBTOPCKUH CTUIIb, I3IKOBOE O(OPMIICHHE TEKCTA, KOMIIO3UIIMOHHYIO CTPYKTYPY,
ABTOPCKHI 3aMbICEII, PACKPBITHE UEU U TEMbI IPOU3BEACHUS, CUCTEMY 00pa30B U XapaKTEpPOB TEKCTa, CyTh KOH(IIMKTA,
MIPOTHBOIOCTABIICHHUE IPOTATOHUCTA U AHTATOHUCTA, JIOKAJIbHO-TEMIIOPAIIBHYIO CTPYKTYPY, @ TAaK)Ke Ha CBSA3b NPOOIEeMaTHKU
TIPOU3BE/ICHUS C COBPEMEHHBIMH PEATHIMHU.

IIpaBuiIbHOE MOHUMAHKE U OCMBICIIEHUE TPOYUTAHHOTO TEKCTa, U3BJICUEHHE HHPOPMAIIH, TIEPEBO/] TEKCTa 0a3UpYIOTCs Ha HaBbIKaxX
0 aHAJIMN3Y MHOS3BIYHOTO TEKCTa, YMEHHH M3BIEKATh COAEPKaTeNbHYI0 HHPopManuio u3 Gopm s3bika. [Ipu padorte ¢ TekcTOM Ha
AQHITIMHCKOM SI3BIKE PEKOMEHTyeTCS PYKOBOACTBOBATHCS CIEAYIONIMMH OOIIMMU ITOJI0KEHUAMH.

1. PaGoTy ¢ TeKCTOM ClielyeT HayaTh C YTEHHUS BCETO TEKCTa: MPOYHUTANTe TEKCT, 00paTHTe BHUMAHUE Ha €ro 3arojloBOK,
MOCTapaiTech NOHATh, O YeM COOOIIAET TEKCT.

2. 3areM npucTyUTe K paboTe Ha YpOBHE OTJEIbHBIX IPEATIONKEeHUH U cBepX(ppa3oBbIX enuHCTB. [Ipoananu3upyiite oTaenbHbIE
SMU30/IbI, a 3aTEM IIOCMOTPUTE Ha OOLIYI0 KapTUHY NPOU3BECHHS M aBTOPCKHUI 3aMBICEIL.

Brinonnenue nomamsen paboThl:

- BBITIOJIHEHHME TEKYIIHX JOMAIIHKUX 3a/IaHHI B YCTHOM U MMCbMEHHOM (hopme;

- MOATOTOBKA MHTEPIIPETAIIMK TEKCTA U MUCbMEHHOTO 3a/1aHUs.

Kontpons camocrosTensHON pabOTH IPOBOANUTCS B ayJUTOPHOE BpeMs (TEKyIIne TOMAIIHUE 331aHNs1, COOOIIEHNS 110 TEKCTaM) U BO
BHEayUTOpHOE (IPOBEpPKa MUCbMEHHBIX padoT).

MeTO)II/I‘IeCKI/Ie PCKOMCHAAUH 110 MOATOTOBKE aHAJIN3a U UHTEpIPETALlUN TCKCTA

CamocTosTenbHas pa60Ta 10 JUCHUIIIIMHE IIPpEeAYyCMAaTPUBACT 00513aTeIbHOC BBIMOIHECHUE KOMILICKCHOTO aHAIH3a XYAOKECTBCHHBIX
TCKCTOB (J'II/IHFBI/ICTI/I‘{GCKOFO, CTUJIMCTUYCCKOIO, J'II/ITepaTypoBeZ[‘{eCKOFO). HpI/I BBIITOJTHECHUH aHaA/IN3a XYA0KECTBEHHOT'O TCKCTa
MOJXXHO OITUPAaThCs Ha HpHBeZ[eHHBIfI HWKC IIJIaH aHallk3a. O(bOpMJ'IeHI/Ie aHalii3a CBO6OZ[H0€. AHaln3 rOTOBUTCS Ha aHTJTUHCKOM

S3BIKEC.

Textual Analysis




1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us

insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time

period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary
a. Look up words you do not know.
b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

c. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in
chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?

g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be
correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)

i. Is the theme implicit or explicit?

j- Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

1. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)

b. Identify protagonist and antagonist.

c. Supporting characters

d. Does the protagonist have a foil?

e. Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect the
outcome of the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

i. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in the
text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

1. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

iii. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meaning for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?




OCHOBHBIE 2JICMEHTHI KOMIIJIEKCHOTO aHAIM3a XYA0KECTBECHHOI'O TCKCTA

1) ompenenexue xaHpa IPOM3BEACHNUS;

2) paccMOTpEHHE CTPYKTYPHI TOBECTBOBAHUS;

3) aHanM3 OPOCTPaHCTBEHHO-BPEMEHHON OpraHU3alUy IPOU3BEICHUS,;

4) paccMOTpeHHE CUCTEMbI 00Pa30B TEKCTA;

5) oboOmaronas XapaKTepUCTUKA UIEHHO-ICTETHIECKOIO COJEP KaHUs TEKCTA.

1. JInHTrBHCTHYCCKUI aHATH3 XyJ0’KECTBEHHOTO TEKCTA.

1. OmpenenuTh CTUIEBYIO, POAOBYIO U KAHPOBO-BUAOBYIO MIPUHAUICKHOCTD TEKCTA (XYA0KECTBEHHBIH, ITyOIUIIMCTHIECKHUH,
odunmaneHO-IeI0BOMH; CTUXOTBOPEHHE, N30 IPO3aNIECKOTO IIPOU3BEAEHHS, CTAThS U T.A.).

2. OmnpenenuTth TEMY TEKCTa, IPOCTPAHCTBO, BPEMSI.

3. IIpoaHanu3upoBaTh apXUTEKTOHUKY TeKCTa. Pa30HUTh TEKCT (€cim 3TO BO3MOXKHO) Ha MUKpPOTeMbI. OnpenennTs, Kak

CBSI3aHBI YACTH TEKCTA (IIOBTOPHI CJIOB, CHHTAKCHYECKYE NapaJleIH, HHTOHAIMS U T.JI.).

4. TIpoaHaIM3UPOBATH CPEICTBA S3bIKA HA JTEKCHYECKOM YPOBHE (OIPESIHUTb IO CIOBAPIO HEMOHATHEIC CJIOBA: apXau3MBbI,
HCTOPU3MEIL, YCTapeBIINe CI0BA; HAWTH CHHOHUMBI M aHTOHHMBI, MHOTO3HAYHEIE CII0BA H CJI0BA, YIOTPEOIEHHEIE B IIEPEHOCHOM
3HAUEHUH; OTIPEIETUTh CTHIEBYIO IPHUHAAIEKHOCTD CIIOB; BBLACIUTH (hPa3eoOTH3MBL, SMOLOHATEHO-OLIEHOYHBIE CI0BA; BBIIBUTH
OIIPEAEUTh 3HAYCHUE UCIIOIb30BAHMUS TPOIIOB: AMUTETHI, MeTaQOpPhl, METOHUMHH, CPABHEHHSI, OJULETBOPEHHS U AP.; ONIPEAEIUTD
cJI0Ba ¢ a0CTPAKTHBIMU ¥ KOHKPETHBIMU 3HAUCHHUSIMH).

5. Mopdonorudeckuii 1 cioBooOpazoBaTeNbHbIA YPOBHH (OMPEICIUTh CIIOBA KAKOH YaCTH peur TOMUHHPYIOT B TEKCTE:
IpUIaraTenbHble, CYIeCTBUTENbHEIE, TTaroibl; HAlTH HEOJIOTU3MEL, CII0BA CO3IAaHHBIC aBTOPOM).

6. IIpoaHamM3upOBaTh CHHTaKCHUC TEKCTa (BBIIBHUTH, KAKHE YHOTPEOISIOTCS MPEIOKEHHS: KOPOTKHE, JJAKOHUYHEIE,

IIPOCTHIE, HA3BIBHEIC M OC3IHYHBIC, 0000MIEHHO-IMYHBIC, HHBEPCHUS, BOCKINIATEIBHEIE, BOIPOCHTEIEHbIE IIPEIOKCHHS,
MHOTOTOYHE, IEPeUHCIICHNE, IpsMas pedb, TUAJIOT U T.A.; GUTypHI peun).

7. Ilpoananu3upoBaTh (HOHETHUECKUE CPEACTBA TEKCTa (TIOBTOPEHHUE COTIACHBIX 3BYKOB - JUTUTEPALIUS], TIIACHBIX —

ACCOHAHC, YTO 3TUM YIOTPEOICHUEM TOCTUTAETCS).

8. [IpoaHanM3upoBaTh OCHOBHBIE 00pa3bl TEKCTA U CPEJICTBA UX CO3JaHNs, BRIpaKeHUs (00pa3 aBTOpa, YATATENS U T. [I.).

9. IIpoaHanu3upoBaTh S3BIKOBEIE (JOPMEI  BEIPAXKEHUS 00pasa aBTopa.

10. OTMETUTb UHTEPTEKCTYAIbHbIE CBA3U, PEMUHUCLIEHIUH (€C/IU HEOOXOAUMO).

11. Onpenenuts (ecau He0OOXOUMO) pa3Mep, crelupHuKy pudM Uit MOITHYECKUX TEKCTOB.

12. Ha xakux npuémax ¥ IPHHIHUIIAX IIOCTPOCH TEKCT (CONMOCTABICHNE, IPOTHBOIOCTABICHHE; IOCTEIICHHOE YCHICHHE

YyBCTBA, IMHAMUYHOCTb, CTATUYHOCTD U T. 1.).

13. BoiBopb!.

2. JlutepaTypoBeqUECKH aHAIN3.

OOBEKTOM JUTEPaTyPOBEAIECKOTO aHAIHM3A SBIISETCS TOIBKO XYA0KECTBEHHBIH TeKcT. C MO3ULU TUTEPaTypOBECHUS TEKCT
paccMaTpUBaeTCs Kak MPOU3BEICHHE HCKYCCTBa, HOPMUPYIOLIECECs B IMTUPOKOM JIMTEPATYPHOM, KyJbTYPHOM U Jp. KOHTEKCTaxX
IMOXH.

B cxeMy JHTepaTypOBEIUECKOTO aHaIN3a OOBIYHO BKIIIOUAIOT CICAYIOIIUE TapaMeTphl:

1. Bpemst 1 00CTOSITENILCTBO HAITHCAHMS IPOU3BEACHUS (KYIbTYPHO-UCTOPUICCKHIN, CONUATBHBINA U Ip. KOHTEKCTHI ATIOXH).
Mecto npou3sBe/ieHHs B TBOPUECTBE MHcaTels (ornopa Ha Onorpaduueckne v UHbIE CBEICHUS).

. JlurepatypHsIii poj (310C, TUpUKA, Apama).

. Kanp npousBenenusi.

. OcHOBHast poOJIeMaTHKa MPOU3BEICHUSI, TEMA.

. Komnozunus.

. OcHOBHO# magoc MpOU3BeACHHS H IMOLMOHATIBHAS TOHATBHOCTb.

. O6paszHblil cTpoil.

10. Unes.

11. XynoxecTBeHHbIE 0COOCHHOCTH (TPOTIBI, (GUTYpPHI, TPUEMBI).

3. CTUNUCTUYECKUI aHATIU3.

CTUINCTHYECKHUI aHAIN3 XYA0KECTBEHHOTO TEKCTa MOXKET BKJIFOUATh CIEAYIOIINE TapaMeTphl: 1) cTilb U kaHp; 2) chepa
KOMMYHUKaLuY; 3) curyanus; 4) OCHOBHbIE (DYHKIIUM TEKCTA; 5) XapakTep ajpecaTa; 6) TUI MbIIUIeHUS (0Opa3Hbli, JOru4ecKuil);
(opma peun (ycTHas/mucbMeHHas), QyHKIMOHAIbHO-CMBICIOBOM THUI peut (ONUCaHUE, IOBECTBOBAHUE PACCYKACHUE), BUJ PEUH
(MOHoOJIOT, 1UaJIor, IOJIUIOT); CTUAMCTHYECKUE 4epThl U Ap. (cM. yuebHoe nocodue H.C. BonotHoBol «Dunonoruueckuii anamms
TEKCTay).

MeTtoanueckie peKOMEHIAINH [0 HAITMCAHNIO dCCe

Occe CTyaeHTa - 3TO CaMOCTOSTeNbHAs MIChMEHHAs paboTa Ha TeMy, IIPeUI0KEHHYIO ITPerojaBaTeneM (TeMa MOKeT OBITh
TpeJIoKeHa U CTYIeHTOM, OJHAKO J0JDKHA OBITh COTIacoBaHa C MpernoaaBateneM). Llens acce cOCTOUT B pa3BUTHH HaBBIKOB
CaMOCTOSTEIBHOIO TBOPUECKOTO MBIIUIEHUS U IIUCbMEHHOTO M3JI0XKEHHs COOCTBEHHBIX Mblciel. HamicaHue scce Mo3BOSET aBTOpY
HAY4UThCS YETKO U IPaMOTHO (JOPMYIHPOBATH MBICIIH, aHAIU3UPOBATH U CTPYKTYpPUPOBATH HH(GOPMALIUIO, BBIICIATH IPUUYUHHO-
CJICJICTBEHHBIE CBSA3H, WIIIOCTPUPOBATh IOHITHUS COOTBETCTBYIOLIMMY IIPUMEPAMU, apI'yMEHTUPOBATh CBOU BbIBOJIbL, OBIAJETh
HAY4HBIM CTHJIEM peuH. Dcce JODKHO COAEPHKATh UETKOE U3JI0KEHUE CYTU IIOCTaBICHHOM NTPOOIEMbI, BKII0YAaTh CAMOCTOATEILHO
TPOBECHHBIN aHAIN3 YTOH MPOOIEMBI C HCTIOIb30BaHNEM KOHIETIINI U aHATUTHYECKOTO HHCTPYMEHTApHs, PACCMAaTPHBAEMOT0 B
paMKax AWMCUUIIINHBI, BEIBOJBI, 0000MIa0NIIe aBTOPCKYIO MO3UIIMIO 0 MOCTaBIeHHOH npobneme. 1o qaHHOM qucnunimHe
HperoIaraeTcs HallicaHue MpoOIeMHO-HapPaTHBHEIX ACCe, KOTOPBIE OPHEHTUPOBAHBI HA MPEICTaBIEeHNE YUTATENIO COLHANBHO
3HAYMMOH TTPOOIEMBI Yepes TNYHBIN OIBIT aBTOpa. VX THIIOBast CTPyKTypa MpeacTaBlIeHa KOMIIOHEHTAMH ITIOCTaHOBKA




npo0JIeMbl, aBTOPCKUH KOMMEHTAPHH, TE3UC U MIUTFOCTPAILIHSL.

KauecTBo 3cce 3aBHCHT OT TPEX B3aMMOCBSI3aHHBIX COCTABJISIOIINX, TAKMX KaK: a) HCXOIHBII MaTepuai, KOTOphIil Oyaer
HCTIOJb30BaH (KOHCIICKThI MPOYUTAHHON JIUTEPATYPhI, JTESKIHA, 3aIIUCH PE3YyIbTATOB AUCKYCCUH, COOCTBEHHBIE COOOPAKEHUS U
HAKOIUICHHBIH OIIBIT MO JAHHO MpoblieMe); B) Ka4eCTBO 00paOb0TKU HMEIOLIErocs HCXOAHOTO MaTepraia (ero OpraHu3anus,
apryMeHTaIHs U JOBOJBI); C) apryMEHTAaIHsl (HACKOJIFKO TOYHO OHA COOTHOCHTCSI C MMOJHATHIMHE B dcce mpodieMamu). [Iporecc
HAIUCaHUsI 3CCE MOXKHO Pa3OMTh HA HECKOJIBKO CTaAWil: 001yMbIBaHHE - ITTAHUPOBAHHUE - HATIMCAHUE - IPOBEPKA - PABKa.
ITraHupOBaHHE - ONPEACIICHUE LIEIH, OCHOBHBIX HJICH, HCTOYHUKOB HH(OPMALIMH, CPOKOB OKOHYAHHS M PEACTABICHHUS PAOOTHI.
Lenp momkHa onpenessth AciicTBus. Maen, Kak U Hein, MOTyT ObITh KOHKPETHBIMHU U OOIIHMHE, O0s1ee abCTpaKTHRIMU. MBICIH,
YYBCTBA, B3[JISIIBI M IPEICTABICHHS MOTYT OBITH BHIPAXKEHBI B (POPME aHAIIOTHif, ACCOLUALIMH, IPEMOI0KECHHIH, PACCYKICHHUIA,
CY)XJICHUIA, apT'yMEHTOB, JOBOJIOB H T.J. AHAJIOTHH - BEISIBICHUE UJICH U CO3[JAHUE MPEICTABICHUH, CBSA3b JIIEMEHTOB 3HAUCHH.
Accoluanuy - 0TpaKeHHEe B3aMMOCBSI3eH PEIMETOB U SBICHHUN IEHCTBUTEIBHOCTH B (JOpME 3aKOHOMEPHOI! CBSI3H MY HEPBHO -
MICUXMYECKUMU SIBIICHUSIMU (B OTBET Ha TOT WJIM HHOW CIIOBECHBIN CTHMYJT BBIIATh« MEPBYIO MPUILIEIIYIO B TOJIOBY» PEAKIHIO).
IpearnonoxeHus - yTBep)KACHNE, He TOATBEPIKICHHOS HUKAKAMH J0Ka3aTenbcTBaMu. PaccyxaeHus - opMyIHpoBKa U
JIOKa3aTeNbCTBO MHEHHI. APTyMEHTAIHUS - PSII CBSI3aHHBIX MEXKAY COOOM Cy)KACHMUIT, KOTOPHIC BRICKA3BIBAIOTCS ISl TOTO, YTOOBI
yOeauTs unTarens (CaymaTelis) B BEpHOCTH (MCTUHHOCTH) Te3KCa, TOUKHU 3peHust, nosuiun. CyxaeHue - Gppasa uim npeioxKeHue,
JUISL KOTOPOTO HMEET CMBICT BOIIPOC: HCTHHHO HJIM JIOXKHO? J[OBOZBI - 000CHOBAaHKE TOTO, YTO 3aKJIFOYCHHE BEPHO aDCOIMIOTHO HIIH C
KaKoif-inbo 1oseil BeposSTHOCTH. B KauecTBe JOBOIOB HCIOJIB3YIOTCS (aKThI, CCHUIKH Ha aBTOPUTETHI, 3aBEJOMO HCTHHHBIC
CY)XJCHUsI (3aKOHBI, aKCHOMBI H T.I1.), TOKa3aTeIbCTBA (MPSMbIE, KOCBEHHbBIE, «OT POTHBHOI0», METOJIOM UCKIIOYCHUSI») U T.1I.
IepeueHpb, KOTOPBIH MOTYYUTCS B PE3yIbTaTe NEPEUUCICHUS HICH, TOMOXET ONPECIHUTh, KAKUE U3 HUX HYXAAIOTCS B 0OCOOCHHOMN
aprymeHraimi. KauecTBo TeKcTa CKIAIbIBACTCS M3 YETHIPEX OCHOBHBIX KOMIOHEHTOB: ICHOCTU MBICIH, BHSTHOCTH, TPAMOTHOCTH U
KOPPEKTHOCTH. MBICIIB - 3TO COZlepKaHie HanmncaHHOro. HeoO6XoqumMo 4eTko u sICHO hOPMYITUPOBaTh UACH, KOTOPBIC XOTHTE
BBIPA3WTh, B IPOTHBHOM CJIy4ae BaM HE YIACTCs JOHECTH 3TH HACH U CBEACHHMS [0 OKPYKAOMIKX. BHIATHOCTB - 3TO JOCTYITHOCTb
TEKCTa JUTsl MOHUMaHHs. Jlerde Bcero ee MOKHO JOCTHYb, ITOJIB3YSICh JIOTHYHO U MTOCJIEJOBATEIBHO TIIATEIBHO BRIOPAHHBIMU
croBami, (pazamMu U B3aUMOCBSI3aHHBIME a03al[aMH, PACKPHIBAIOIINMHU TeMy. [ pAMOTHOCTB OTpakaeT COOII0ACHNHE HOPM
rpaMMaTHKH U TIPABOMUCAHHSL.




