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1. HEJIX X 3AJAYH OCBOEHUSA JTUCITUILIJIMHBI

1.1 | Henu: hbopMupoBaHHe HHOS3bIYHON KOMMYHUKATUBHON KOMIETEHLIUH.

1.2 | 3a0ayu: - akTMBU3aIUsI TEKCUYECKOTO, IPAMMATHYECKOT0 M (POHETHIECKOTO MaTepHaa;
- COBEPIIIEHCTBOBAHHE A3BIKOBBIX U PEUEBBIX 3KCIPECCUBHBIX U PELIENTUBHBIX HABBIKOB;
- COBEPILEHCTBOBAaHUE YMEHUI MOHOJIOTHYECKOMN U JUATIOTUYECKON peun;

- COBEPIIIEHCTBOBAaHNE YMEHUI IOBOPEHUS, ayIUPOBaHUS, YTCHHUS U IUChMa,

- COBEpIICHCTBOBAHNE YMEHHH KYJIbTYPbI BEACHHUS AUCKYCCHH U OECEIBI.

2. MECTO JUCHUIIJIMHBI B CTPYKTYPE OOII

Huxon (pazgen) OOIT:

2.1 | TpedoBanus K NpeABaAPUTEIbHOI MOATOTOBKE 00YYaIOLIErOCs:

2.1.1 | IIpakTuka yCTHOM M MHUCEMEHHOW peur aHTIIHICKOTO SI3bIKa

2.1.2 | JIuHrBOCTpaHOBEICHHE

2.1.3 | IIpakTHueckas rpaMMaTHKa

2.1.4 | IIpaktudeckas GpoHEeTHKA

2.2 | IMcuunIuHbI U MPAKTUKH, JJIs1 KOTOPHIX OCBOEHHUE TAHHOH TUCHUILINHBI (MOYJ/151) HEO0X0AUMO KAK
npeauiecTByloIee:

2.2.1 | TeopeTnuecKre OCHOBBI aHTJIMICKOTO SI3bIKa

2.2.2 | Teopus u NpakTHKa aHIJIMHCKOTO SI3bIKA

2.2.3 | UreHne aHTTUHCKON XyJ0’)KECTBEHHOHN JINTEPATYPHI

2.2.4 | TlonrotroBka K cjaue u cia4ya rocy1apcTBEHHOTO SK3aMeHa

2.2.5 | BeInoyHeHHE | 3alUTa BHIMTYCKHOW KBATH(UKAIIMOHHOM paboThI

3. KOMIETEHLAY OB YYAIOIETOCS, ®OPMHUPYEMBIE B PE3YJIbTATE OCBOEHMS JUCLUILTAHBI
(MOJYJIST)

YK-3: Cnoco0eH ocylecTBJISITH COLUATLHOE B3aMMO/IeiiCTBHE U PeaTu30BbIBATH CBOIO POJIL B KOMaH/Ae

NA-4.YK-3: DddexTuBHO B3auMOJeiicTBYeT ¢ APYTHMH WIEHAMH KOMaH/bl, B T.4. Y4acTByeT B 00MeHe HH(opManuei,
3HAHUSAMH U ONIBLITOM, U NPE3EHTANHH Pe3y/IbTATOB PA00ThI KOMAH/bI

- 3HaeT MPaBUIIa IPOPECCHOHANBHOTO PEIEBOTO ITHUKETA;
- yMeeT apryMeHTHPOBAHO U3J1araTh COOCTBEHHYIO TOUKY 3pPEHHSI HA HHOCTPAHHOM SI3bIKE;
- BJIaficeT HaBbIKAMU BEICHUS JTUCKYCCUH U MIOJEMHUKH Ha HHOCTPAHHOM SI3BIKE.

YK-4: Cnioco0eH 0CcyIecTBJSITh 1€J10BYI0 KOMMYHHKAIIMIO B YCTHOH U MMCbMEHHOI (popMax HAa Tocy1apCTBEHHOM fI3bIKe
Poccuiickoii ®eaepanuu 1 ”HOCTPAaHHOM(BIX) A3bIKe(aX)

HU/I1-1.YK-4: BoiOupaeT Ha rocyiapcTBEeHHOM H HHOCTPAHHOM (-bIX) SI3BIKaX KOMMYHHKATHBHO NpHeMJIeMble CTHJIb 1€J10BOT0
o0menns, BepéaabHble H HeBepOaIbHbIE CPEACTBA B3aHMO/IEiCTBUS ¢ TAPpTHEPAMH.

- 3HAeT OCHOBHBIE IPaMMATHYECKHE CTPYKTYPHI; 0OLIEYOTPEeOUTEIbHYIO, OOIIEKYIBTYPHYIO B IPO(eCCHOHATBHYIO JIEKCHKY;
pedeBble KIUIIe, HeOOXOUMBIE [UIS OCYIIECTBIICHUS JeI0BO KOMMYHHUKAIIMU HA HHOCTPAHHOM SI3BIKE;

- YMeEEeT IIOCTPOHTH BEICKA3BIBAHUS B CMOJICIIMPOBAHHBIX CUTYaLUsIX OOIICHNSI HA HHOCTPAHHOM SI3bIKE, IPABMIBHO UCIIOJB3YS
BepOaIpHBIE 1 HeBepOaIbHBIE CPECTBA OOIICHS;

- BJIAJICET JICTIOBBIM CTHJIEM OOIICHHUS HA HHOCTPAHHOM S3BIKE;

IIK-1: Criocoben cpopMHpPOBATH MOTHBALMIO K 00Y4YeHHUIO Yepe3 OPraHu3alii0 BHEYPOUHOI /1eITeTbHOCTH 00y4alouXCcH B
COOTBETCTBYIOIIEH NMpeAMeTHOH 001acTH

HNI-1.1IK-1: O61agaeT cnenMaJbHBIMI 3HAHUSIMM M YMEHUSIMHU B IIPeIMeTHOM 00.J1acTH

- 3HAET METO/IbI aIaNTalu y4eOHOTO MaTepraia Ha HHOCTPAHHOM SI3bIKE JIJIsSI PEIICHUS BOTIPOCOB MOBBIMICHHSI MOTHBAIIMH
o0yJarommxcs;

- yMEET IPaMOTHO HCIIOJIb30BaTh aHTIIMMCKHH SI3bIK TIPH PELICHUH MPO(PECCHOHAIBHBIX 33/1a4;

- BIIaJIceT HABBIKAMH [IePepabOTKH COCPIKAHMS TUCLHUILTMHBI C YYSTOM YPOBHS [TOATOTOBKH 00YYAFOLINXCSL.




4. CTPYKTYPA U COJIEP’KAHME JUCIAIIMHBI (MOLY.JIsT)

Kon HaumenoBaHue pa3iesioB U TeM /BU]L Cemectp / | YacoB | Komneren- | Jlutepatypa | Uute | Ilpumeuanue
3aHSATHS 3aHsATHS/ Kvpe 107041 DAKT.
Paznen 1. "AmepukaHckue KJiaccuku'
1.1 Introduction to the course "American 7 2 NJI-4.YK-3 JI1.1J12.1 0
writers on the 20th century". BxoaHoe na-1.vK-4
tectupoBanue. /J1ab/ nA-1.I1K-1
1.2 "The Bell Jar" by S. Plath. PP. 7 - 12. 7 2 na-4.YK-3 J1.1J12.1 2
Doing comprehension tasks. na-1.vK-4
Discussion. /JIa6/ NA-1.1IK-1
1.3 "The Rage of Angel" by S. Sheldon. PP. 15 7 4 na-4.YK-3 J1.1J12.1 2
- 18. na-1.yK-4
Doing comprehension tasks. NA-1.1IK-1
Written work. /JIa6/
1.4 "Farenheit 451" by R. Bradbury. PP. 22 - 7 4 na-4.YK-3 J1.1J12.1 2
31. na-1.yK-4
Doing comprehension tasks. NA-1.1IK-1
Discussion. Listening to the students'
presentations. /J1a6/
1.5 Preparing for the discussions and written 7 8 na-4.YK-3 J1.1J12.1 0
work. Finding additional information na-1.vK-4
about the literary works and the NA-1.1IK-1
authors. /Cp/
1.6 Preparing for the comprehension check. 7 6 na-4.YK-3 J1.1J12.1 0
PP. 12 - 14 (1st story), 18 - 21 (2nd story), Na-1.YK-4
31 - 34 (3d story). /Cp/ na-1.11K-1
1.7 Preparing for the presentations on 7 4 Na-4.YK-3 JIL.1J12.1 0
antiutopia (after the 3d story) /Cp/ Na-1.YK-4
na-1.11IK-1
1.8 Revision class. Doing an overall test. /JTa6/ 7 2 NaI-4.YK-3 JI.112.1 0
na-1.YyK-4
nJI-1.11K-1
1.9 Preparing for the final test on the 7th 7 4 na-4.YK-3 J1.1J12.1 0
semester course "American classic Na-1.YK-4
reading". /Cp/ Na-1.ITK-1
Pazpnen 2. "CoBpemennblii pacckas'
2.1 "The Unaccompanied Sonata" by Orson 8 6 na-4.vK-3 JIT.1J12.1 2
Scott Card. PP. 34 - 41. ua-1.yK-4
Doing comprehension tasks. nA-1.ITK-1
Discussion. /JIa6/
2.2 "The Client" by John Grisham. PP. 44 - 51. 8 8 Ua-4.YK-3 J1.1J12.1 2
Doing comprehension tasks. na-1.vyK-4
Discussion. /JIa6/ Na-1.11K-1
2.3 "Lucy's Rival" by Henderson. PP. 54 - 63. 8 8 na-4.vK-3 JIL.1J12.1 2
Doing comprehension tasks. na-1.vK-4
Written task. /J1a6/ na-1.ITK-1
2.4 "The October Game" by Ray Bradbury. PP. 8 6 na-4.yK-3 JI1.1J12.1 2
66 - 74. nJ-1.YK-4
Doing comprehension tasks. na-1.ITK-1
Presentations. /J1a6/
2.5 "The Salt of the Earth" by S. Spencer. PP. 8 8 na-4.YK-3 JI1.1J12.1 2
77 - 87. UJ-1.YK-4
Doing comprehension tasks. na-1.ITK-1
Discussion. /JTa6/
2.6 "Long Walk to Forever" by Kurt Vonnegut. 8 8 na-4.yK-3 JI1.1J12.1 0
PP. 90 - 98. UJ-1.YK-4
Doing comprehension tasks. Written Wa-1.I1K-1
work. /JTab/
2.7 Preparing for discussions, presentations 8 25 na-4.YK-3 JI1.1J12.1 0
and written works. Finding additional na-1.vyK-4
information about the literary works and NA-1.1IK-1

the authors. /Cp/




2.8 Preparing for the comprehension check. 24 na-4.yK-3 JI1.1J12.1
PP. 41 - 44 (1st story), 51 - 53 (2nd story), na-1.YK-4
63 - 66 (3d story), 74 - 77 (4th story), 87 - NJI-1.TIK-1
90 (5th story), 98 - 100 (6th story). /Cp/
2.9 Preparing for the final test on the 8th 6 na-4.vK-3 JI1.1J12.1
semester course "Modern Short NA-1.YK-4
Story". /Cp/ NA-1.IIK-1
Pa3nen 3. [IpomexyTouHasi aTrecTanus
(3auérT)

3.1 IMoarororka k 3auéry /3auérCOn/ 8,85 WUa-4.YK-3 JI1.1
na-1.yK-4 J1.2J12.1
na-1.11K-1

32 KonrakrHas pa6ora /KCPATT/ 0,15 | NO-4.YK-3 J1.1
na-1.yK-4 JI1.2J12.1
na-1.11K-1

Paznen 4. "IllIkoJa, 061mecTBO,
npupoaa"

4.1 "Teaching and teachers". PP. 6 - 27. 10 Na-4.YK-3 JI1.2712.1
Doing comprehension tasks. Na-1.YK-4
Discussions. /J1a6/ Na-1.11K-1

4.2 Text "Single-sex education: the pros and 8 na-4.YK-3 JI1.2J12.1
cons". Reading and preparing for na-1.vyK-4
discussion, doing ex. /Cp/ NA-1.1TIK-1
43 Preparing for the discussions and written 12 na-4.YK-3 JI1.2J12.1
work. Finding additional information on na-1.vK-4
the topic. /Cp/ NA-1.I1K-1

4.4 Text "Those Who Can, And Can't". 8 Na-4.YK-3 JI1.2J12.1
Reading and preparing for discussion, Na-1.YK-4
doing ex. /Cp/ NA-1.11K-1

4.5 Rendering of the texts "IIpenogaBarens- 12 NaI-4.YK-3 JI1.2712.1
WHOCTpaHeIl Ui U3YIeHUs s3bIKa " na-1.vyK-4
"Pomgureny u neTu: Ha MyTH K WJI-1.11K-1
B3auMonoHuManuio"; "Biusune CMU na
nereit u noxpoctkoB"; "Ham HyxHa
npyras miasera'. /Cp/

4.6 "Bridging the generation gap". PP. 28 - 49. 12 na-4.vK-3 JI1.2J12.1
Doing comprehension tasks. Na-1.YK-4
Discussions. /J1a6/ Na-1.I1K-1

4.7 Text "Generation gap so not?". Reading 8 Na-4.YK-3 JI1.2712.1
and preparing for discussion, doing Na-1.YK-4
ex. /Cp/ NJ-1.11K-1

4.8 "The 4th Estate". PP. 49 - 66. 14 Na-4.YK-3 JI1.2712.1
Doing comprehension tasks. na-1.vyK-4
Discussion. /JIa6/ WUI-1.11K-1

4.9 Text "The Promise of Multimedia. A Step 8 na-4.YK-3 J1.2J12.1
through the Looking Glass". Reading and na-1.vK-4
preparing for discussion, doing ex. /Cp/ WA-1.11K-1

4.10 "Man vs. Nature". PP. 68 - 88. 8 na-4.YK-3 JI1.2J12.1
Doing comprehension tasks. Na-1.YK-4
Discussions. /JI1a6/ Na-1.I1K-1

4.11 Text "How is pollution changing Lake 8 na-4.vK-3 JI1.2J12.1
Baikal?". Reading, preparing for na-1.vK-4
discussions and presentations. /Cp/ NA-1.IIK-1
Paznea 5. [IpomexyTouHnasi aTrecTanus
(3Kk3aMeH)

5.1 TTonroroBka K 3k3aMeny /JKk3aMeH/ 34,75 | NJ-4.YK-3 J1.1
ua-1.yK-4 J1.2J12.1
na-1.11K-1

52 Koutpons CP /KCPATT/ 0,25 NJ1-4.YK-3 JI1.1
ua-1.yK-4 J1.2J12.1

WJI-1.1TK-1




53 KonrakrHast pabora /KoncOx/ 9 1 Na-4.YK-3 JI1.1 0
na-1.yK-4 JI1.2J12.1
UJI-1.IIK-1

5. ®OHJ1 OHEHOYHBIX CPEJICTB

5.1. IlosicHuTEILHAA 3aHCKA

DopmupyeTcs OTAEIbHBIM JJOKyMEHTOM B co0oTBeTcTBHU ¢ Ilonoxenuem o DOC I'AT'Y.

5.2. OueHounsble cpecTBA J1JIf TeKYIero KOHTPOJIS

3aganus

1. Speak on the idea of the story and the specifics of its expression in the text.

2. Work with the text to present its abridged version to be used for 9th graders/ 11th graders. Comment on the changes that you
suggest. You can use an English-English dictionary.

3. Think of a few group activities on the text in Task 2. Tell what skill they develop.

3amaHus K 3a4€Ty ¢ OICHKOU

Speak on the idea of the story and the specifics of its expression in the text.
CrHcox pacckaszoB:

"The Unaccompanied Sonata" by Orson Scott Card.

"The Client" by John Grisham.

"Lucy's Rival" by Henderson.

"The October Game" by Ray Bradbury.

"The Salt of the Earth" by S. Spencer.

"Long Walk to Forever" by Kurt Vonnegut.

Tasks for discussion. Be ready to give a speech on the following.

1 What are the features of different genres in literature?

2 What is the writing style in the works of Sylvia Plath / Sidney Sheldon / Ray Bradbury, which you read?
3 What ideas do the works "The Bell Jar" / "The Rage of Angels" / "Farenheit 451" highlight?

4 What are the features of a short story?

5 Is this genre limited to serve for any purposes?

6 What is the writing style in the works of S Spencer / G. Henderson / Ray Bradbury / John Grisham / Kurt Vonnegut, which you
read?

7 What ideas do the works "Long Walk to Forever" / "Lucy's Rival" / "The Client", etc. highlight?

8 How do specialists characterise the phenomenon of generation gap?

9 Should we try to avoid the influence of mass media?

10 What are the effective means of teching a foreign language?

11 Has the mankind always been worried about their environment?

IIpumMepHbIe TEMBI IPE3E€HTALUI

1. The plot structure of the story.

2. The figures of speech in the story.

3. Educational technologies for teaching scanning reading in classroom.
4. Generation gap: examples taken across time.

IIpumMepHbIe TEMBI 1JIs1 TPOBEAECHUS POJIEBON UIPBI

1. Acting out a discussion of the story’s plot in the classroom.

2. Antiutopia as a genre: a literature conference in your school.

3. Single-sex education: the discussion of the problem in your group.
4. A TV project about educational activities for children in summer.

5.3. Tembl nUCbMEHHBIX PadoT (3cce, pedpepaThl, KypcoBble padoThI U 1p.)

[IpumepHbIe TEMBI TUCHMEHHBIX paboT

1. The most contradictory character of the story.

2. Grammatical norms and how to break them: the case study of a literary text.
3. The use of professional terms in the story’s narration.

4. Do story titles give us the direct clue to their ideas?

HazBanus TekcToB 11 pedepupoBaHus:
"[IpenoaBaTenb-UHOCTPAHEL] AJIsl U3yUEHUs sI3bIKa";
"PoauTenu u AeTH: HA MyTH K B3aNMOIIOHUMAaHHUIO";
"Bnusuue CMU Ha nereit 1 moapocTkoB";

"Ham Hy>xHa apyras ruianera'.

5.4. OneHoYHBIE CPEACTBA JUISl IPOMEKYTOYHOM aTTeCTAIINA

3amaHus K 9K3aMEeHY
1. Speak on the idea of the story and the specifics of its expression in the text.




2. Work with the text to present its abridged version to be used for 9th graders/ 11th graders. Comment on the changes that you

suggest. You can use an English-English dictionary.

3. Think of a few group activities on the text in Task 2. Tell what skill they develop.

3amaHus K 3a9€Ty C OLIEHKOM

Speak on the idea of the story and the specifics of its expression in the text.
Crmcok pacckasos:

"The Unaccompanied Sonata" by Orson Scott Card.

"The Client" by John Grisham.

"Lucy's Rival" by Henderson.

"The October Game" by Ray Bradbury.

"The Salt of the Earth" by S. Spencer.

"Long Walk to Forever" by Kurt Vonnegut.

Tasks for discussion. Be ready to give a speech on the following.
What are the features of different genres in literature?

What ideas do the works "The Bell Jar" / "The Rage of Angels" / "Farenheit 451
What are the features of a short story?
Is this genre limited to serve for any purposes?

NN B W=

read?

" highlight?

7 What ideas do the works "Long Walk to Forever" / "Lucy's Rival" / "The Client", etc. highlight?

8 How do specialists characterise the phenomenon of generation gap?
9 Should we try to avoid the influence of mass media?

10 What are the effective means of teching a foreign language?

11 Has the mankind always been worried about their environment?

IIpyuMmepHBIEe TEMBI IPE3EHTALNI

1. The plot structure of the story.

2. The figures of speech in the story.

3. Educational technologies for teaching scanning reading in classroom.
4. Generation gap: examples taken across time.

IIpumepHbIe TEMBI 1S IPOBEACHUS POJIEBOU UIPhL

1. Acting out a discussion of the story’s plot in the classroom.

2. Antiutopia as a genre: a literature conference in your school.

3. Single-sex education: the discussion of the problem in your group.
4. A TV project about educational activities for children in summer.

What is the writing style in the works of Sylvia Plath / Sidney Sheldon / Ray Bradbury, which you read?

What is the writing style in the works of S Spencer / G. Henderson / Ray Bradbury / John Grisham / Kurt Vonnegut, which you

6. YHAEBHO-METO/JMYECKOE H HTHOOPMAIIMOHHOE OBECIIEYEHHWE JTUCHUIIJIMHbBI (MOLY JIST)

6.1. Pexomenayemas aurepatypa

6.1.1. OcHoBHas auTEpaTypa

ABTODBI, COCTaBUTEIH 3arnaBue W3natenscTBo, rox On. agpec
JI1.1 |IIpiranosa E.b ITpaxTUyeckuii Kypc IepBOro HHOCTPAHHOTO Hab6epesxxublie Uennsl: | http://www.iprbookshop.ru
SI3bIKA (AaHTIIMHCKUH S3BIK) JUIS CTYAEHTOB 4 Habepexnouennnuck |/64638.html
Kypca: yaeOHO-MeToJuYecKoe nmocooue Wi TOCyIapCTBEHHBIN
e IarOrMYeCKUi
yHuBepcureT, 2016
JI1.2 | onbkuua I''M., [IpakTHdecknii Kypc NepBOro HHOCTPAHHOTO Hab6epexubie Yennsr: | http://www.iprbookshop.ru
Paguonosa A.C., SI3bIKA (aHTTIMHCKUH SI3BIK) JUISL CTYICHTOB 5 Habepexnouennuuck |/64639.html
CunnukuHa [¥1 1p.] Kypca: yueOHO-MeToJuYecKoe mocooue W TOCYIapCTBEHHBIN
AA. IeJaroruuecKui
yHuBepcuret, 2016
6.1.2. lonoiHUTEIbHAS TUTEPATypa
ABTODBI, COCTABHTEIH 3arnaBue W3pnatenbcTBO, TOX 1. anpec
JI2.1 | Aymoposa D.C. IIpakTndeckuil Kypc aHIIMHACKOTO S3BIKA. Cankr-IletepOypr: http://www.iprbookshop.ru
Jlexcuko-rpaMMaTHYeCKHe YIPAXKHEHNS U KAPO, 2015 /68612 .html
TECTHI: yueOHOE TIocoOHe

6.3.1 IlepevyeHs NpPOrpaMMHOr0 odecnedeHust
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6.3.1.1 [ Adobe Reader
6.3.1.2 | Google Chrome
6.3.1.3 | MS Office
6.3.1.4 | SAanexc.bpayzep
6.3.1.5 | Moodle
6.3.2 Ilepeyenb nHGOPMALUOHHBIX CIIPABOYHBIX CHCTEM
6.3.2.1 | basza nanHbIX «OneKTpoHHast 6ubanoTeka I'opHO-AnTalickoro rocyJapcTBEHHOIO YHUBEPCUTETa
6.3.2.2 | MexxBY30BCKas 3JIEKTPpOHHAs OUOIHOTEeKA
6.3.2.3 | DnexrponHO-O0ubMMOTEUHas cucteMa [PRbooks

7. OBPA3OBATEJIBHBIE TEXHOJIOT'UHA

poJieBas urpa

NHUCbMCHHAasA pa60Ta

npe3eHTanus

AUCKYCCUsL

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCITUITJIMHBI (MOY JIS1)

Homep aypuropun

Ha3znauenmue

OCHOBHOE OCHAIIIEHHE

413 A2 AynuTopus A POBEJCHUS JIEKIIMOHHBIX, Pabouee mecto npenonasatens. [locagounsie MecTa s
MPAKTUIECKUX W JTA0OPATOPHBIX 3aHSATHIMA oOygaromuxcs (10 KOJTMIECTBY 00YJaOLIIXCH),
y4eHHUUEeCKas 10cka, Kadeapa, MyJIbTHMEIUUHBINA POCKTOP,
HOYTOYK, SKpaH
202 A4 KommnsrotepHnslii kiacce. I[lomermenue mis Pabouee mecto mpenonasarens. [locagounsie mecta
CaMOCTOSATEIEHONW PabOTHI oOygaromuxcs (10 KOIMIECTBY O0YJIAIOIITIXCS).
MynbTUMEANATIPOCKTOP, SKPaH, KOMITBIOTEPHI
302 A2 JlaGopaTtopust KOMMYHUKAaTHBHBIX Pabouee mecTo npenoaasarens. [locagounbie MecTa s
HCCIICAOBAHWN U THHTBUCTHYECKIX oOygaromuxcs (10 KOJTMIECTBY 00YJaOIIIXCH),
SKCTIEPTH3 JIJISl IPOBEACHMSI 3aHATHIA ydeHHUUeCKas T0cka, kadeapa, MHTePaKTHBHAS J0CKa,
JIEKIIMOHHOTO THIIA, 3aHATHH CEMHUHAPCKOTO [ HOYyTOYK
THIA, KypPCOBOTO MPOESKTHPOBAHUS
(BBITIOJTHEHUS KYPCOBBIX pa0oT), TPYIIOBBIX
U MHIUBUIYaJbHBIX KOHCYJIbTAIIHH,
TEKYILETro KOHTPOJIS ¥ IPOMEXKYTOTHOM
aTTecTaluu
303 A2 Y4ueOHas ayIUTOpuUs IS IPOBEACHUS Pabouee mecto mpemonaBatens. [locagounpie MecTa st
3aHATUH JIEKIUOHHOTO TUIIA, 3aHATUN oOyuaromuxcs (10 KOJTHYECTBY 00YJaFOLTIXCS),
CEMHHAPCKOT0 THIIA, KYPCOBOTO YYeHUYEeCKas TOCKa, MapKepHas JOCKa, MYJIbTHMEIMHHBIH
MIPOEKTUPOBAHMS (BBITIOJTHEHHSI KYPCOBBIX MIPOEKTOP, FKpaH, HOYTOYK
paboT), TPYIIIOBBIX W MHAUBUAYAIBEHBIX
KOHCYJIbTAIUi, TEKYIIETO KOHTPOJIS U
MIPOMEKYTOYHOU aTTECTAUU
301 Al Y4ueOHast ayJUTOpHs s IPOBEACHUS Pabouee mecto mpemonasarens. [Tocagounsie mecta
3aHSTHH JIEKIIMOHHOTO THIIA, 3aHATHH oOy4Jaromuxcs (1Mo KOIUIECTBY 00yUarOIIIXCs).
CEMHHAPCKOT0 THIIA, KYPCOBOTO WHTepakTHBHAS 10CKa C MPOEKTOPOM, KOMIIBIOTED,
MIPOCKTUPOBAHMS (BBITIOTHEHHS KyPCOBBIX YUeHHUYECKas JOCKa, IPe3eHTaIIMOHHAs TpUOyHa,
paboT), rPYIIIOBBIX U UHAUBUAYAITBHBIX MOJIKITFOUCHIE K MHTEPHETY, MUKPO(DOH, YCUITUTEIHHEIC
KOHCYJIbTAIUH, TEKYIIETO KOHTPOJIS 1 KOJIOHKH
MIPOMEXKYTOYHOU aTTECTAUU
102 Al YueOHas ayquTopus A IPOBEACHUS Pabouee mecto mpenonasatens. [Tocagounsie mecta s

3aHATHUH TEKIIMOHHOTO TUIIA, 3aHATHH
CEMHHAPCKOT0 THIA, KypCOBOTO
IIPOEKTUPOBAHMS (BBITTOJHEHHUS KYPCOBBIX
paboT), rPyNIOBBIX ¥ WHAWBUIYAIBHBIX
KOHCYJbTAIUH, TEKYIIEro KOHTPOIS U
IIPOMEXKYTOUHOH arrectauuu. [lomemenue
JUISL CAMOCTOSITEIIHON paboThI

o0yuatomuxcs (10 KOIMIECTBY 00yUJaromixcst).
Komnsrorep, npoekTop, 3KkpaH HaCTEHHO-TIOTOJIOYHBIHI
PYJIOHHBIH, HOYTOYK, yYeHHYECKasl J0CKa, IIPe3CHTallMOHHAs
TpuOyHa

9. METOAUYECKHUE YKA3ZAHUA JJIAA OBYYAIOIAXCA 11O OCBOEHUIO JUCHHUIIVIMHBI (MO JIS)

CamocrosTenbHas padoTa CTyJEHTOB 110 Kypcy HalpaBjieHa Ha COBEPIICHCTBOBAaHNE YMEHHH U HaBBIKOB, MOJYyYEHHbIX HA
MPAaKTUYECKUX 3aHATUAX, @ TAKXKE HA pa3BUTHE Y CTY/IEHTOB KPEaTUBHOCTH, MHULIMATHUBbI, yMEHHsI OPIraHU30BbIBATH CBOE BpeMsl.




I1pu BBITTOTHEHNH CAMOCTOSTENBFHON PabOTHI CTYICHTY HEOOXOMMO HCIIONB30BaTh HE TOIBKO MaTepHambl yIeOHHKOB M yIeOHBIX
nocoOuil, yka3aHHbIX B OuOInorpaduIecKux CIUCKaxX, HO U 3HAKOMUTLCS C JIONOIHUTENbHOI auTepatypoil, uTepHer-
HUCTOYHMKAMU.

Jl1st IOATOTOBKY K 3aHATUAM HEOOXOJUMO PaCCMOTPETh BOIIPOCH! U pa300paTh 3alaHusl, 00paTUThCS K PEKOMEHyeMOi

yueOHOIl nuTeparype.

INpy uTeHNn Xy10KECTBEHHBIX UITH HHBIX TEKCTOB Ha aHTTMHCKOM SI3bIKE I[eJIeCO00Pa3HO HCTIONb30BaTh HAPSIIyY C

JBYS3BIYHBIMH CJIOBAPSIMH CIIPABOYHMKH 10 CTPAHOBEIEHMIO M TOJIKOBBIE CIIOBapH.

PexomeHgaImy 1o BEIMOTHEHHIO MMCEMEHHBIX PaboT.

REFLECTIVE ESSAY

Reflective writing is different from most other forms of academic writing because it does not require (usually) that you cite sources.
Instead, it calls on you to express your own views on an experience, even though you may have "experienced" it only in print or on
the screen.

Rather than ask, "what is reflective writing," you might better ask "what is reflective thinking?" Writing, after all, is the process of
making your thinking visible on paper. Consider the root word "reflect,” meaning "to give back an image." To think reflectively
means to give a second look at your own experience in order to analyze and learn from what took place.

Reflective thinking fosters metacognition: that is, the ability to analyze and understand your own thought processes. Metacognition
enables you to develop strategies for acting purposefully towards a goal. It is the opposite of unproductive random behavior—trial
and error—that dooms you to repeat mistakes and prevents you from applying successful strategies from the past.

Characteristics of Reflective Writing

Reflective writing for an academic assignment, regardless of its purpose or setting, can be identified by these characteristics:

It is purposeful. Reflective writing does not mean jotting down scraps of thoughts as they pop into your head. That might work for a
personal diary, but not for reflective writing with an academic purpose. Start with a goal: What do you want to accomplish, to learn,
to improve, to demonstrate, to understand better. . . ?

It is personal. It explores a relationship between the writer and something else.

It is perceptive. Reflective writing is not merely describing or telling a story. It requires higher order thinking skills:

* Analysis. What are the separate and underlying components of the situation, process, or argument you are reflecting on?

What are the causes and effects?

* Synthesis. How do those components relate to or react to one another? How are they different when considered together

rather than apart? What would happen if you introduced a change? How can you summarize?

* Evaluation. What is your attitude towards the subject? What is your degree of subjectivity? How have you been affected?

What part will you accept or reject?

It is polished. Although you may not use research sources, reflective writing must meet the standards of precision, clarity,
conciseness, and correctness of any other styles of formal writing.

* Plan to write and revise. Do not hand in the first draft.

* Use formal punctuation, use complete sentences, insert page numbers and headings when appropriate, and maintain

margins and paragraph indents.

* Read the paper back to yourself, aloud. When you write from a personal perspective, it is easy to lose sight of your

audience. Check for clear organization and graceful transitions.

Meroaudeckue peKOMEHJALUY 10 IOJrOTOBKE NPE3EHTAlUU

KommnbroTepHyIo Npe3eHTaIuio, CONpoBOXKAIONIYIO BEICTYIIICHUE HOKIa[UMKa, yI0OHee BCEro MOJroTOBUTH B Iporpamme MS
Power Point. [Ipe3eHTarus kak JOKyMEHT NIpeACTaBIsieT cOO0H MOCIeA0BaTENbHOCTh CMEHSIONINX JPYT Ipyra ciaigoB. Yaie Bcero
JIEMOHCTpALHs IPE3EHTALUH IPOSLUPYETCs Ha OOJIBIIOM SKpaHe, Peke — pa3aeTcsi cOOpaBIIMMCS KaK II€UaTHBIN MaTepuall.
KonnuecTBo cnaif1oB NpONOPHUOHATIBHO COAEPHKAHUIO U NIPOJODKUTEIILHOCTH BEICTYILICHUS (HAPUMED, VIS 5-MHUHYTHOTO
BBICTYIUICHHUSI PEKOMEHyeTCs MCTIONB30BaTh He Oonee 10 craiinos).

Ha nepBom cnaiine 00s13aTenbHO NpeICTaBIsETCs TEMa BEICTYIUIEHUS U CBelleHHs 00 aBTopax. Cieayrolye claiabl MOXKHO
MOATOTOBUTH, UCIIOJIb3YS JIBE PA3IMUYHbIE CTPATErHU UX HOATOTOBKH:

Ha cllaii bl moMenaercs GakTU4ecKuil U WUTIOCTPATUBHBINA MaTepHan (Tabnuipl, rpaduky, GoTorpaduu 1 np.), KOTOPHIH ABIIETCS
YMECTHBIM U IOCTaTOYHBIM CPEACTBOM HaIJIIAHOCTH, IOMOTAET B PACKPBITHH CTEPKHEBOM MIEH BBICTYIUIEHHA. B 3TOM citydae k
cllaiijaM peabsABISIOTCS Cleaylomue TpeOoBaHus:

* BEIOpaHHBIE CPENICTBA BU3yalu3aluu HHGopMaiuu (TabauIibl, CXeMbl, TPaQUKH U T. .) COOTBETCTBYIOT COACPIKAHHIO;

* UCIIOJIb30BaHbl HILTIOCTPALUH XOPOLIEr0 KauecTBa (BBICOKOIO Pa3pelleHus), ¢ YeTKUM U300pakeHUEM

MaxkcuManbHOe KOIMaecTBO rpadudeckoil HHGOpMAIK Ha OJJHOM claiine — 2 pucyHKa ((poTorpaduu, CXeMsI U T.1.) C TEKCTOBBIMH
KOMMEHTapHsaMH (He Ooiee 2 CTpoK K KaxaoMy). Hamboee BaxxHast HH(pOpMAIHs JOJDKHA PAcHoIaraThes B IIEHTPE IKpaHa.
OOBI4HBIN cinaiiz, 6e3 3 PeKkToB aHUMAIMH, JOJDKEH IeMOHCTPHPOBATHCS Ha dKkpaHe He MeHee 10 - 15 cekyHa. 3a MeHbIIee BpeMst
IPUCYTCTBYIOLINE HE YCIIEeT OCO3HATH CO/IEpKAHME Craia.

Craiin ¢ aHMMalusIMU B CpeIHEM JIOJDKEH HaXOMUTHCS Ha dKkpaHe He MeHblIe 40 — 60 cekynn (0e3 yueTa BpeMEHH Ha CIydaifHo
BO3HUKIIIEEe O0CYKA€HHE). B CBA3M ¢ 9THM JTydIlle HACTPOUTH NPE3CHTALNIO HE HAa aBTOMAaTHYECKHUI II0Ka3, a Ha CMEHY CJIaiI0B
CaMUM JOKJIaAIUKOM.

Oco00 THIaTEILHO HEOOXOAUMO OTHECTUCH K O(OPMIICHUIO IIpe3eHTanuu. i Bcex cllaiijoB Npe3eHTalHu 10 BO3MOKHOCTU
HEOOXOUMO UCIIOJIB30BaTh OJMH U TOT € MAa0IOH 0(OPMIIEHHUS, KEITIb — [UIS 3ar0JIOBKOB - HE MEHblIE 24 TyHKTOB, AT
uHopManuy - 11 nHGopManuy He MeHee 18. B mpe3eHTanusaX He NPUHATO CTABUTH IIEPEHOCHL B CIIOBAX.

Hawunyudieit 1BeToBo# raMMoii 171 IPE3eHTALUHN SBIISIIOTCS. KOHTPACTHBIE 1(BeTa (GoHa U TekcTa (Oenblit GOH — YepHBIH TEKCT; TEMHO
-cuHMH (POH — CBETIIO-KENTHIM TEKCT U T. 11.). JIydIe He cMenInBaTh pa3Hble THIBI IPUGTOB B OJHON Npe3eHTaun. Pexomenayercst
HE 3JI0YTIOTPEOATh NPOMUCHBIMH OYKBaMU (OHU YHUTAKOTCS XYKE).

3aKII0YUTENbHBIN CIaiil IPe3eHTALUN, COAepKali TeKCT «Cracu6o 3a BHUMAaHUE», BPS JIM IPUEMIIEM JUIs IIPE3CHTALIH,
COIPOBOKAAIOIIEH MyOIMYHOE BBICTYIUIEHHE, IOCKOIbKY 3aBEpLICHUE [10Ka3a CIaiI0B ellle He ABIIeTCS 3aBEPLIEHUEM




BhICTyIUIeHHUS. KpoMe Toro, Takue craiipl, Tak ke Kak U ciaij «Borpocsl?», nyonupyroT yctHoe coobieHre. OnTUMaabHbIM
BapUaHTOM IIPEJCTaBIISIETCs IOBTOPEHUE NIEPBOTO ClIaiiia B KOHIIE IPE3eHTALlMH, HOCKOJIBKY 3TO AaeT BO3MOXHOCTS €Ille pa3
HAIlOMHHTB CITyLIATENsIM TEMY BBICTYIIJICHUS M UMl JOKJIa{4MKa U MO0 MepelTH K BOIpocam, JIMO0 3aBEPIIUTh BBICTYILJICHHUE.




