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(<Kypc>.<g;“§$m kpoe>) 42.2) 5(3.1) 6(3.2) 7(4.1) 8 (4.2) 9 (5.1) 10 (5.2) Jroro
Henens 16 2/6 11 13 14 4/6 71/6 91/6 91/6
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KoHTakTHas pa6ota 28,15 [ 28,15 | 14,15 | 14,15 | 14,15 | 14,15 [ 14,15 | 14,15 | 14,15 | 14,15 | 14,15 | 14,15 | 36,15 | 36,15 | 135,05 | 135,05
Cam. pabota 35 |35 |13 |13 |13 |13 |13 |13 |13 |13 |13 |13 |27 |27 [|127 [127
Yack! Ha KOHTPOIb 8,85 |8,.85 |885 |885 |885 |885 |885 |885 |885 |885 |8.85 |8.85 |885 |885 |61,95 |61,95
Vtoro 72 |72 |36 |36 |36 |36 |36 |36 |36 |36 |36 |36 |72 |72 324 |324




IIporpammy coctaBui(u):

K.¢h.H., Ooyenm, Kaiieopoooea Mapus Anexcanoposna,k.¢p.1., ooyenm, Kupeeea Hapvs Muxaiinosua;k.¢.n., doyenm, @edocosa
Tamwesina BukmoposHa, x.¢unoc.n., doyenm, Yepraeea Hamanvsi Heopesna

Pabouas mporpamMMa JUCITUTIIIHHEL

AHaIMTHYeCKOe YTeHUEe XY10:KeCTBEHHOI0 TeKCeTa (MepBbli 3bIK)

paspaborana B cootBercTBHU ¢ PI'OC:

®denepanbHBIN rOCyIapCTBEHHBIH 00pa30BaTENBHEIN CTAaHIAPT BEICIIETO 00pa30BaHus - OakaTaBpHAT IO HAIIPABJICHHIO TIOATOTOBKH
44.03.05 IMemarorugyeckoe obpa3oBanue (C AByMS MpOQHISIMU MOATOTOBKN) (Ipuka3 MuHoOpHayku Poccun ot 22.02.2018 r. Ne
125)

COCTaBJI€Ha Ha OCHOBaHUM Y4eOHOT'O IUIaHA!
44.03.05 INenaroruveckoe obpazoBanue (C AByMsI MPOGUIIMHU TOATOTOBKH)
YTBEPKAEHHOTO Yu€HBIM coBeToM By3a oT 10.06.2021 npotokomn Ne 7.

Pabouas nmporpammMa yTBeprkAeHa Ha 3aceJaHUH Kadenpol

Kadeapa NHOCTPAHHBIX A3BIKOB M METOIHKH NPENoAaBAHUSA

IIporokoin ot 18.06.2021 nmporokon Ne 10

3aB. xatenpoii Sukydaesa Alicymry CepreesHa



Buzuposanue PIIJI s ncnosiHeHns: B 0UepetHOM y4e0HOM roay

Paboyast mporpamMMa mepecMoTpeHa, 00CcyXxIeHa U 0JJo0peHa st
ucnonHeHus B 2022-2023 yueOHOM roay Ha 3acefannu Kadeapol
KadeIpa NHOCTPAHHBIX A3BIKOB U METOXHKH NPENoAaBaHUA

[Iporokonm ot 20221. N
3aB. xatenpoii Sukydaesa Aiicyry CepreesHa

Buzuposanmue PIIJ] s ucnonHenust B ouepeHoM y4eOHOM roay

Pabouas mporpaMma nepecMoTpeHa, 00CyKIeHa U 0T00peHa IS
ucnondenus B 2023-2024 yueOHOM roay Ha 3aceqaHuu Kadeaphl
Kadeapa HHOCTPAHHBIX A3LIKOB H METOANKH NPeNoJaBaHus

IIpotokonm oT 2023r. Ne
3aB. xatenpoii Sukydaesa Alicymy CepreeBHa

Buzuposanmue PIIJ] ans ucnoiHeHust B ouepeHoM y4eOHOM roay

Pabouas nporpamma nepecmMoTpeHa, o0CykieHa 1 og00peHa s
ucnonHenus B 2024-2025 yuyeOHOM oAy Ha 3aceIaHnu Kadeapel
Kadeapa HHOCTPAHHBIX A3LIKOB H METOANUKH MPENoJIaBaHUs

[Ipotokonm ot 2024r. Ne
3aB. kadenpoi SAukydaesa Aticyny CepreeBHa

Busuposanmue PIIJ] ans ucnosiHeHus B 0UepeiHOM y4e0HOM roay

Pabouast mporpamMmMa nepecMoTpeHa, oocyxieHa u oJo0peHa s
ucnoynHenus B 2025-2026 yyeOGHOM oAy Ha 3aceIaHnu Kaheaphl
Kadeapa NHOCTPAHHBIX SI3LIKOB U METOTMKH MPenogaBaHust

ITpotokonm oT 2025r. Ne
3aB. kadenpoit Snxybaea Aiicymy CepreeBHa



1. HEJIA U 3AJAYY OCBOEHUSA JUCIITUITIJINHbBI

1.1 | LJenu: chopMupoBaTh yMEHHE YUTaTh, IOHUMATh U AHAIM3UPOBATH AYTCHTHYHBIE TEKCTHI HA M3Y4aeMOM SI3BIKE, YIIyOHTh
3HAHUSA CTYICHTOB O CTPaHAX M3y4aeMOro SI3bIKA.
1.2 | 3aoauu: * pacipuTh W MOTIOIHATH JIEKCUUECKHUN 3arac CTYJCHTOB;
. HAY4UTh 3IEMEHTAM CPABHUTEIBHO-CONOCTABUTENBHOTO aHAIM3a S3BIKOBBIX SIBIICHUI POJHOTO M aHIIMKACKOTO
S3BIKOB;
. chopMUpPOBaTh YMEHUS HCIIOIB30BAHUS IEMEHTOB CTHIIMCTHUECKON MHTEPIIPETANH ayTeHTUYHBIX
HEalaNTHPOBAaHHBIX XYIO0KECTBEHHBIX TEKCTOB HA M3y4a€MOM HMHOCTPAaHHOM S3BIKE.
2. MECTO JUCIIMIIJIMHBI B CTPYKTYPE OOII
Huxkn (pazpen) OOIT: | b1.B.01
2.1 | TpeGoBaHusl K IPpeIBAPUTEIbHOI IOATOTOBKE 00y4aI0IErocs:
2.1.1 | I[IpakTrgeckas rpaMMaTHKa (EPBBIH A3BIK)
2.1.2 | IIpakTraeckas GoHETHKA (TIEPBBIH A3BIK)
2.1.3 [ [IpakTHKa yCTHOM M MUCEMEHHOMN pedH (TIepBBIN SA3BIK)
2.2 | JMCUMILIMHBI M IPAKTUKH, 1/ KOTOPLIX OCBOCHHE JAHHOH TUCIMILIMHBI (MO1Y./151) HEOOXOAUMO KAK
npeJuecTByomee:
2.2.1 | IlpakTHKa yCTHOH U MMCbMEHHOM peuu (MepBbIi A3bIK)
2.2.2 | Teopetuueckue OCHOBBI IEPBOTO SA3bIKA
2.2.3 | Teopus 1 mpakTHKa epeBoaa
2.2.4 | IloaroroBka K caaye U ciaya rocy1apCTBEHHOT'O SK3aMeHa
2.2.5 | BeimonHeHHe 1 3aIUTa BBITYCKHOM KBAIM(HUKAIHOHHONW paboThI
2.2.6 | IlpepaunnoMHast IpakTUKa
2.2.7 | llenaroruueckas nmpakTHKa
2.2.8 | PanHee oOyueHre HHOCTPAHHBIM S3BIKAM
2.2.9 | YueOHas MeToqruecKast MpaKkTHKa
2.2.10 | YuyeOHas s3bIKOBast IPAKTUKA
2.2.11 | O3HakOMHTeNbHAS PAKTHKA

3. KOMIIETEHIIMN OBYYAIOIIEIOCA, @OPMUPYEMBIE B PE3YJIbTATE OCBOEHUSA IUCIIUITJINHBI

(MOJY.JIST)

IIK-1: Cnoco6en cpopMupoBaTH MOTUBALMIO K 00y4eHHIO Yepe3 OPraHnu3alnio0 BHEYPOUHOIl 1eATeILHOCTH 00y4aomuXcst

B COOTBETCTBYIOLIEH NpeAMeTHO 001acTH

HN-1.1ITIK-1: O6aaaaer cnienuaJabHbIMH 3HAHUSAMH H YMEHUSIMU B NIPEAMETHOI 001acTH

3HATh:

- HOBYIO JICKCHKY B paMKax U3y4aeMoro Kypca M COJIepyKaHUe U3y4aeMbIX ayTEeHTUUHBIX Xy10’KECTBEHHBIX TEKCTOB;
- 6a30BbIC MOAXO/BI ¥ METOBI B 00YUCHUH TIPENOAABAEMON IMCIUILTHHBL;

YMETb:

- yHOTPeONATh JTEKCUKY aKTHBHOTO BOKAaOYIIsApa B Pa3TMIHBIX KOMMYHHKATHBHBIX CUTYAILUSIX B YCTHOH U MUCBMEHHOH (opMax;
- OpraHM30BaTh y4eOHBI MpoIiecc;

BJIAJCTh:

- HaBBIKAMH UCIIOJIb30BaHUA I/I3y‘IeHHOI\/’I JICKCUKHU UTSL JOCTHKEHUSI KOHKPETHBIX KOMMYHUKATUBHBIX ueneﬁ.

4. CTPYKTYPA U COJIEPKAHUE JUCOUAILINHBI (MOIYJIST)

Kon HaumenoBanue pasneos u tem /Bua | Cemectp / | Yacos | Kommneren- | Jluteparypa | Hate | IIpumeuanue
3aHATHS 3anaTus/ Kvype M1 pPaKT.
Paznen 1. 2 kype
1.1 W.Saroyan "My name is Aram" /TIp/ 4 14 WI-1.ITK-1 JI1.2 J11.8
1.2 G.Green "A chance for Mr.Lever" /TIp/ 4 14 na-1.11K-1 J1.2 J11.8




1.3

W.Saroyan "My name is Aram" /Cp/

22

WJI-1.11K-1

J1.2J11.8

1.4

G.Green "A chance for Mr.Lever" /Cp/

13

TI-1.11K-1

J1.2J11.8

Paznen 2. [Ipomeskyrounasi arrecrauus
(3auéT)

2.1

TToaroToBka K 3a4éty /3auét/

8,85

VJI-1.1IK-1

2.2

KonTtaktHast pabora /KCPATT/

0,15

V-1.1IK-1

Paznen 3. 3 kype

3.1

J. Prestley. Dangerous Corner. /ITp/

14

W-1.11K-1

J1.4J12.4

32

"Dangerous Corner" 1. Urerne
MPOM3BeCHHs, paboTa Hal aKTHBHBIM
CIIOBapeM, JICKCHKO-TPaMMaTHYECKHEe
ynpaxereHus. /Cp/

WJI-1.11K-1

J1.4]12.4

33

"Dangerous Corner" 2. CocTaBneHue
JIUTEPATYPHOTO MOPTPETa, OIUCAHUE
OTHOEIICHUH TepOoeB, UielHas
nHTEpHpeTanys Tekcta. /Cp/

TI-1.11K-1

JI1.4]12.4

34

"Dangerous Corner" 3. JIMKTaHTBI, TECT,
Hanucanue counHenus. /Cp/

TI-1.11K-1

J1.4J12.4

3.5

S. Maugham. The Theatre. /TIp/

14

V-1.1IK-1

J1.3
JI1.5J12.2

3.6

S. Maugham. The Theatre. /Cp/

13

VJ-1.11IK-1

JI1.3
J1.5712.2

Paznen 4. IIpome:kyrouHasi aTrecTanus
(3auéT)

4.1

IToxroroBka k 3a4éty /3auét/

8,85

V-1.1IK-1

4.2

KonTtaktHast pabora /KCPATT/

0,15

V-1 1IK-1

Pazpgen 5. Ilpomexyrounasi arrecTauus
(3auér)

5.1

IMoxroroBka k 3auéty /3auét/

8,85

VJ-1.1IK-1

5.2

KonraktHas pabora /KCPATT/

0,15

V-1 11K-1

Pa3znen 6. 4 kype

6.1

Poman @.C. durtippkepansaa “The Great
Gatsby”.

1. The Lost Generation.

2. The Jazz Age.

IIpe3enranuu.

“Show me a hero and I will write you a
tragedy.” Pabora ¢ TeKkcTOM -
ouorpadueit mucaresst. /Tlp/

V-1 1IK-1

J1.7J12.1

6.2

I'maBa 1. Pabora ¢ BokaOymspom (recall
the situations from the book; make up
your own sentences with the vocabulary;
express the same notions; match the
words with their synonyms and antonyms;
translate the given word combinations and
sentences; make up a short situation of
your own). OOCyXJICHHE 1 aHAITN3
npounTaHHoro (give a character-sketch;
say whose utterances these are; sum up all
the references; give a brief

summary). /IIp/

V-1 11K-1

J1.7J12.1

6.3

I'maa 2. Pabora ¢ BokaOymsipoM (translate
the sentences from the book where active
vocabulary is used; express the same
notions; suggest synonyms and antonyms;
translate the given sentences; make up
and act out a dialogue). O6cyxneHue u
aHanmu3 (sum up the descriptions; describe
the meeting; give a summary; retell the
story of the character; define the
emotional atmosphere). /TIp/

TJ-1.1IK-1

J1.7J12.1




6.4

I'nasa 3. Pabota ¢ BokaOymsipoM (study
the context; give nouns to go with the
adjectives; under what circumstances
would you say; render into English; make
up and act out a dialogue). OGcyxnenue u
aHanu3 (give a brief summary; comment;
characterize the manner of speaking;
describe the two accidents; give a
character-sketch).

Summing up. /TTp/

WJI-1.11K-1

J1.7J12.1

6.5

CamocrositenbHas paboTa mo Kypey
BKJIFOYAET B Ce0sI MOATOTOBKY K
MPaKTHYECKUM 3aHATHSIM (UTEHHE
TIPOU3BEJICHUS, paboTa ¢ BOKaOYIIIpOM,
BBITTOJIHCHHE YIIPAXHCHUHN ISt
MOCIIEIYIOIIET0 OOCYK/ICHHUS U aHaIn3a
MPOYUTAHHOTO0), & TaKkKe paboTy ¢
JIOTIOJTHUTEIILHBIMHA HCTOYHUKAMH IS
YCIEIIHOTO BBIMOIHEHHUS TBOPUYCCKUX
3amanuid. /Cp/

13

VJ-1.11IK-1

J1.7J712.1

6.6

I'naBa 4. Pabota ¢ BokaOymsipoM (study
the context; fill in the gaps; translate the
given word combinations). O6cyxnenne
Y aHaJKU3 NPOYUTaHHOTO (analyze the
names; answer the questions; summarize
the story; write the letter as if you were
the main character). /ITp/

V-1.1IK-1

J1.7J12.1

6.7

I'naBa 5. Pabota ¢ Bokabymsipom (find the
English equivalents; make up your own
situation; prepare the authentic reading).
O6cyxnenue u ananus (characterize the
main character’s actions; describe the
atmosphere; analyze the symbols; share
your thoughts). /TTp/

W-1.11K-1

J1.7J12.1

6.8

I'maa 6. Pabora ¢ BokaOymsipoM (translate
the sentences; make up your own
sentences; express the same notion; insert
the words; learn the passage by heart).
O6cyxnenue u ananus (restore the major
events). /TIp/

TI-1.11K-1

J1.7J12.1

6.9

I'naBa 7. Pabota ¢ BokaOymsipoM (translate
the sentences; give answers; prepare the
authentic reading). O6cyxneHne U aHaIn3
(answer the questions; give a brief
summary; analyze the symbols; analyze
the behavior; characterize the characters
using their utterances; share your
emotions on what you have read). /TIp/

V-1.1IK-1

J1.7J12.1

6.10

I'naBa 8. PaGota ¢ BokaOymsipoM (translate
the sentences; match the words with their
translations; make up a
story).O6cyxnenue u ananu3 (find
explicit and implicit means; sum up all
the information about the main character;
give a summary; analyze the end of the
chapter). /TIp/

V-1 1IK-1

J1.7J12.1

I'maBa 9. OGcyxneHue u aHanus (restore
the events; share your expectations;
analyze the last paragraph). /I1p/

V-1 11K-1

J1.7J12.1

6.12

®duHanbHOE 00CYKICHHE POMaHa.
ITostnka, mpobiieMaTHKa 1 UISHHBINA
3ameicen. /IIp/

VI-1.1IK-1

J1.7J12.1




6.13

CamocrosTenpHas paboTa 1mo Kypcy
BKJIIOYAET B ce0s MMOJTOTOBKY K
MIPaKTHYCCKUM 3aHATHAM (YTEHUE
IIpou3BeeHN, paboTa ¢ BOKaOyIsIpoM,
BBITIOJIHEHHE YHPaXXKHEHUH 115
MIOCIIEIYIOIIETO OOCYK/ICHUS U aHan3a
MIPOYUTAHHOTO), a TaKKe PabdoTy ¢
JIOTIOJIHUTEJILHBIMH UCTOUHUKAMU IS
YCIICITHOTO BBIIIOJIHEHHS TBOPYECKHX
3amanuid. /Cp/

13

WJI-1.11K-1

J1.7J12.1

Paznen 7. [IpomexyrouHas aTrecTauus
(3auéT)

7.1

IonroroBka k 3auéty /3auét/

8,85

WJI-1.11IK-1

7.2

Konraxthast pa6ota /KCPATT/

0,15

TI-1.11K-1

Paznen 8. Ilpomeskyrounasi arrecrauus
(3auéT)

8.1

IToxaroroBka k 3a4éty /3auét/

8,85

V-1.1IK-1

8.2

KonTtaktHast pabora /KCPATT/

0,15

VI-1.1IK-1

Paznen 9. 5 kype

9.1

COopnuk pacckaszoB. Pabora ¢
BokaOymsipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O0cyxaeHue u
aHaJIN3 NPOYNTaHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /IIp/

14

WI-1.11IK-1

J1.1J12.3

OcHOBHEBIE
TEKCTOBBIE
KaTerOpyH.
Text: Harrison
Bergeron by
Kurt Vonnegut.
CuMBOIHKA,
MOTHUB,
JICHTMOTHB.
Text: To Build
a Fire by Jack
London.

9.2

Co6opHuK paccka3oB. Pabota ¢
BokaOymsipoMm (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O0cyxaeHue u
aHaJM3 POYNTAHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

13

V-1 1IK-1

JI1.1J12.3

9.3

CoOopnuk pacckazoB.Pabora ¢
BokaOymsipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxnenue u
aHaJIM3 IPOYUTAHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /IIp/

10

36

V-1 11K-1

JI1.6J12.3

[Iporaronuct u
aQHTarOHUCT.
Text: Rip Van
Winkle by W.
Irwing.
PeansHOCTD M
HEepeaJIbHOCTh B
tekcre. Text:
Markheim by
R.L. Stevenson.
Tunst
KOH(IUKTOB.




9.4 C6opHuk pacckas3oB.Pabota ¢ 10 27 na-1.11K-1 JI1.1J12.3 0
BokaOyssipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxaenue u
aHaJM3 IPOYHUTAHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

Paznen 10. Ilpomexyrounas
aTrecranus (3a4éT)

10.1 IMonroToBka k 3a4éty /3au€t/ 10 8,85 | UIO-1.ITK-1 0

10.2 KonraktHas pabora /KCPATT/ 10 0,15 | NA-1.I1K-1 0

Paznen 11. Ilpome:xxkyrounas
aTrecranus (3a4éT)

11.1 INonroroBka k 3a4éry /3a4ét/ 9 8,85 | UI-1.IIK-1 0

11.2 Konraktnas pabora /KCPATT/ 9 0,15 | UAO-1.I1K-1 0

5. ®OHJ OIIEHOYHBIX CPEACTB

5.1. IlosicHuTEILHAS 3aIIMCKA

DOoHJ| OLIEHOYHBIX CPEACTB (OPMUPYETCS OTIAECIBHBIM JOKYMEHTOM B cOOTBeTCTBUH C [TomoxxeHneM o (hoHIe OIEHOYHBIX CPEICTB
I'ATY.

5.2. OueHo4HbIE CPeCTBA IS TEKYIIEro KOHTPOJIs

Kypc 3

. Confession is good for the soul.

. The fool in the paradise.

. Martin Caplan, the man who made everybody remember him.
. Truth and lie in the play "Dangerous Courner".

. Robert Caplan, a man who was afraid of truth.

. Michael: his appearance, character and views on life.

. Julia: her appearance, character and views on life.

. Julia and Lord Charles Tamerley. His influence upon Julia.
. Julia and Michael.

10. Roger and his parents.

11. Julia’s world of make-believe.

12. Julia’s and Michael’s marriage.

13. The tragedy of Roger.

14. The ideas of S. Maugham’s book.

15. What is a marriage for?

O 001N N KW —

Kypc 4
16. Gatsby's Letter to Daisy

Kypc 5

17. The Personality of the Protagonist in “Rip Van Winkle”
18. The Message of “Markheim”.

19. Multiple Conflicts in “The Egg”.

20. The Compositional Structure of “Rip Van Winkle”.

21. The Conflict and Its Solution in “The Last Leaf™.

22. The Protagonist in “The Lotus Eater”

5.3. TeMbl NUCbMEHHBIX Pa0doT (3cce, pedpepaThbl, KypcoBble padOTHI U JAP.)

dopMupyeTcst OTAENBHBIM JOKyMEHTOM B cooTBeTCTBUU ¢ [Tonoxennem o ®OC I'AT'Y.

5.4. OueHo4HbIE CPECTBA ISl MPOMEKYTOUHOI aTTeCTaAluU

Kypc 2

Bormpocsl k 3auery

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;




- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;
- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Momymns 1

Intermediate test (example)

1. Translate the following using the Active Vocabulary:
1) Bo-nepBBIX

2) B einsix 6€30MacHOCTH

3) OBITh TOMEIIAHHBIM Ha YEM-TO
2. Fill in the prepositions:

1)to getrid  smth

2)inspite  smth

3. Translate into Russian using the Active Vocabulary:

1) to be out-of-doors

2) to run over smb

3) to give away

4. Paraphrase the following using the Active Vocabulary:

1) to meet smb by chance

2) to go out on a horseback

3) firstly, secondly

5. Write down the summary of the story you like best (15 sentences):

Final test (example)

1. Translate the following using the Active Vocabulary:
1) mIaTuTh HATMIHBIMU
2) HaBECTUTh KOTO-THO0
3) IpUHATH 4TO-THO0

2. Fill in the prepositions:
1)tobe bored  death
2) ___ purpose

3. Translate into Russian using the Active Vocabulary:

1) to accept smth

2) to be bored to death

3) to abandon smth

4. Paraphrase the following using the Active Vocabulary:

1) to come to a decision

2) to be surprised at

3) to have/ get one’s revenge on smth

5. Arrange the events of the story in order:

1) The boys had to bring he horse back.

2) Mourad was sitting on a beautiful white horse.

3) One day they ran into the owner of the horse.

4) ...

5)...

6. Choose the correct variant:

1) The words “These crazy wonderful children of this crazy wonderful world” belong to
a) Aram b) Dikran c) Aram’s father d) Aram’s grandfather

Momymns 2

Intermediate test (example)

I. Translate using the Active Vocabulary:
1. cMOTpeTh MPE3pPUTEIHHO -
2. HapymIaTh KJIATBY -
3. 0co3HATH 4-TO -

IL. Fill in the prepositions:

1. to have confidence smb




2. to shake hands smb.

III. Give the Russian equivalents of the following:
1. to betray smb’s trust -
2. to put smb in charge of smth. -
IV. Paraphrase using the Active Vocabulary:
1. I trust him. -

2. He failed to keep his promise. -
3. till the end of the World -

V. Write down the summary of the story you like best (15 sentences).

Final test (example)

1. Translate using the Active Vocabulary:
1. oTBNIEKATh BHUMAHUE OT -

2. B3aUMHOE CMYIICHUE -
3. 3a00THTHCS O COOCTBCHHOM CITACCHUU -

II. Fill in the prepositions:

1. to care smb

2. to depend smb/smth

III. Give the Russian equivalents of the following:
1. to drive smb into discomforts -

2. to suspect smb of smth -
3. to cause the disaster -
IV. Paraphrase using the Active Vocabulary:

1. to make smth better -

2. to offer smb a free ride -

3.till the end of the World. -

V. Arrange the events of the story in order:

.... He put a cigarette in his mouth and then remembered that he had no matches.
.... When the door had closed Charlie tiptoed upstairs and got into bed.

.... Charlie waited until he heard his mother snore before he got to bed.

.... Charlie heard footsteps in the street.

.... Charlie came into the little shop to steal some of his father’s cigarettes.

VI. Choose the correct variant:

1. What caused the death of Francis Morton?

a. a car accident

b. a big black bird

c. a mosquito

d. his fear of darkness

Kype 3

- Retell the events of the play / novel shortly from the third person.
- Retell the events of the play / novel shortly on part of any character of the book.
- Answer these questions.

1) What did Jimmie Langton think of Julia’s acting?

2) Why did Michael think it a wonderful chance to go to America?

3) Why did Julia relish her seclusion?

4) Why did Julia continue to go to the night clubs with Tom despite the fact that people spoke things about her?

5) Why did Jimmie Langton take Michael into his theatre?

6) Didn’t Julia like her relations with Michael? Prove it.

) What features of Julia’s character attracted Charles Tamerley most?

8) Why was Julia disappointed in Roger?

Kypc 4

1. The novel’s action occurs in 1922 between June and September. How does Nick’s nonchronological narration shape
your response to the events surrounding the mystery of Jay Gatsby?

2. Nick believes he is an honest, nonjudgmental narrator. Do you agree?

3. Gatsby believes that the past can be repeated, is he right?

4. Why does Daisy sob into the “thick folds” of Gatsby’s beautiful shirts?

5. What do the faded eyes of Doctor T.J. Eckleburg symbolize? Is there a connection between this billboard and the
green light at the end of Daisy’s dock?

6. Perhaps the novel’s climax occurs when Gatsby confronts Tom in New York. Did Daisy’s ultimate choice surprise

you? Is it consistent with her character?




7. DO you 4dgrct wWIll INICK S TIHIdI dSSTIUOIT UIdl UdiSUy IS WOTUl UIC WIIOIT UdIIIIT DUIICIT PUl TOZCUICT 7 VWIIy OI' WIIY

not?

8. How does Fitzgerald foreshadow the tragedies at the end?

9. Does the novel critique or uphold the values of the Jazz Age and the fears of the Lost Generation?

10. Fitzgerald wrote: “You don’t write because you want to say something, you write because you have something to
say”. What did he have to say in The Great Gatsby?

11. Fitzgerald scholar Matthew J. Bruccoli claims: “The Great Gatsby does not proclaim the nobility of the human spirit;

it is not politically correct; it does not reveal how to solve the problems of life; it delivers no fashionable or comforting
messages. It is just a masterpiece.” Do you agree?

Kypce 5

OcHoBHEbIe TekcToBBIe KaTeropun. Text: Harrison Bergeron by Kurt Vonnegut.

CumBonuka, MOTUB, neiitMmotuB. Text: To Build a Fire by Jack London.

WuteprekcryansHocth. Text: The Tenant by Helen Hudson.

3wk mpomsBeaenus. Text: South of the Slot by Jack London.

[Iporaronuct u anraroruct. Text: Rip Van Winkle by W. Irwing.

PeansHOCTE M HepeanbHOCTE B TeKcTe. Text: Markheim by R.L. Stevenson.

Turmer koHIHKTOB. MHOXecTBeHHBIC KOHMMKTHI. Text: The Egg by Sherwood Anderson.

Tema, uest, KOMIO3UIHS TeKCTa, cuctema 00pas3oB. Text: The Angel of the Bridge by John Cheever.
N300pazutenbHble S36IKOBBIE CPEJCTBA, TPOIBI M cTuiucTuaeckue ¢purypsl. Text: A Sound of Thunder by Ray Bradbury.
TekcT kak opMa KOMMyHUKaUuu 1 equHuia KynbTypsl. Text: The Tell-Tale Heart by Edgar Allen Poe.
Kommno3ummonnas crpykrypa tekcra. Text: Man from the South by Roald Dahl.

Morun natiraaorun Toavt: Thol actT aafhuy O Honess

6. YA EBHO-METOINYECKOE U TH®OPMAIIMOHHOE OBECIIEYHEHUE JTUCHUIIJINHBI (MOAYJIST)

6.1. Pexomenayemas iureparypa

6.1.1. OcHoBHas JIMTepaTypa

ABTODBI, COCTABUTENN 3arynaBue WznarenscTBo, rox On. anpec
JI1.1 | denocona T.B. UrteHre NHOA3BIYHON XyI0KECTBCHHOM T'opHO-AnTarick: http://elib.gasu.ru/index.p
JIATEpaTyphl: yIeOHO-METOANIECKOe Tocoome PO TATY, 2011 hp?
st DU option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury&catid=35:inostr
annye-
yazyki&Itemid=180
JI1.2 |Yepkaesa H.H., UreHne XyJ0KeCTBEHHON JINTEPATyPHI HA T'opHO-AnTaiick: http://elib.gasu.ru/index.p
IOpkoBa H.A. SI3BIKE OPUTHHAJA KaK CPECTBO MOBBIILICHHS PUOTATY, 2010 hp?
JIMHTBUCTUYECKOW U MEXKKYJIbTYPHOU option=com_abook&view
KOMITETEHIINH: y4eOHOe TIocoone it =book&id=522:chtenie-
cryaeHnToB 1 kypca ®UA khudozhestvennoj-

literatury-na-yazyke-
originala-kak-sredstvo-
povysheniya-
lingvisticheskoj-i-
mezhkulturnoj-
kompetentsii&catid=35:in
ostrannye-
yazyki&Itemid=180

JI1.3 | benosepuesa H.B. Jomamrnee ureHue no pomany ¥Y.C. Mosma l'opHo-AnTaiick:
"Teatp": yaeOHOE TIOCOOME IS CTYICHTOB 2 PUOTATY, 2010
Kypca OTAesIeHus aHriauiickoro a3bika GUSA

JI1.4 | Ocrannna M.A. Dangerous corner = OnacHbIif TOBOPOT: T'opHo-AnTaiick: http://elib.gasu.ru/index.p
ocoOue 10 JIOMallIHEMY YTEHHUIO Ha PUOTATIY, 2013 hp?
AHTJIMICKOM SI3bIKE option=com_abook&view

=book&id=675:dangerous

corner&catid=35:inostran
nye-yazyki&Itemid=180



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=551:chtenie-inoyazychnoj-khudozhestvennoj-literatury&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=522:chtenie-khudozhestvennoj-literatury-na-yazyke-originala-kak-sredstvo-povysheniya-lingvisticheskoj-i-mezhkulturnoj-kompetentsii&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=675:dangerous-corner&catid=35:inostrannye-yazyki&Itemid=180

ABTOpBI, COCTABUTETH

3arnaBue

W3naTenbcTBO, roj

Dn. aapec

JI1.5 | benosepuena H.B. UreHre NHOA3BIYHON XY/107KECTBEHHOU T'opno-Aunraiick: http://elib.gasu.ru/index.p

JIUTEPATYphl Ha SI3bIKE OPUTHHAJA KaK PUOTATIY, 2013 hp?

CpPEZICTBO MTOBBIIICHHS JIMHTBUCTHYCCKOH 1 option=com_abook&view

MEXKYJIbTYPHOH KOMIETCHIINH (Ha MaTeprae =book&id=695:moem-

pacckazoB Y.C. Moama): yueOHO- 13&catid=35:inostrannye-

METOANYECKOE TOCoOre yazyki&Itemid=180

JI1.6 | Denmocona T.B. UrteHre UHOA3BIYHON XyI0KECTBCHHOM T'opHO-AnTarick: http://elib.gasu.ru/index.p

JIUTEPATYpHI [0 Ipou3BeneHUsIM J[KoHa PUOTATIY, 2013 hp?

@aymn3a "bamns U3 uepHoro gepesa’, option=com_abook&view

"Dnumrok”, "3aragka': yaeoHOe mocooue =book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.7 | Kupeesa J1.M., AHAIATHYECKOE YTCHHE XYJ0KECTBEHHOTO T'opHO-AnTarick: http://elib.gasu.ru/index.p
IOpxoBa H.A. TekcTa (110 pomany @.C. durynxepanbia BUIITATY, 2018 hp?

"Benukuit ['91cou"): yuebHOE mocodne option=com_abook&view
=book&id=2766:873&cat
id=35:inostrannye-
yazyki&Itemid=180

JI1.8 |Yepkaera H.U., VYuebHoe mocodue mo goMaiHeMy uyTeHuro no | ['opHo-Auntaiick: http://elib.gasu.ru/index.p
IOpxosa H.A. kuaure [.I'punra "[locnennuii manc muctepa PUOTAIY, 2014 hp?

Jlusepa": yuebHOE TOocoOHe option=com_abook&view
=book&id=287:uchebnoe-
posobie-po-domashnemu-
chteniyu-po-knige-g-grina
-poslednij-shans-mistera-
livera&ecatid=35:inostrann
ye-yazyki&Itemid=180

6.1.2. JlonoHUTE/ILHAS JIMTEpPaTypa
ABTOpBI, COCTaBUTENH 3arnaBue WznatenscTBo, o1 On. anpec
JI2.1 | ®unmxepansn O.C. Benukwuii ['31cOu: poman MockBa: Menexep,
2000
JI2.2 | Moam Y.Comepcer Teatp: [Ha aHr1.43.]: poMaH Mocksa: Menemxep,
2004
JI2.3 | Obnopckas M.E. AHaIUTHYECKOE YTCHHE U UHTEPIPETALUS Bapnayn: BI'TIY,
Tekcrta. Yacth 2: YueOHOe mocobue st 2004
crynenros IV kypca
J12.4 | Ipuctmu Ox.b., OmacHslif TOBOPOT: Y4eOHOE ocobne Mocksa: Beiciias
Jlarynosa M.B. mkoia, 1989
6.3.1 Ilepevyenb MporpaMMHOTo odecreyeHnst
6.3.1.1 | Moodle
6.3.1.2 | Foxit Reader
6.3.1.3 | Google Chrome
6.3.2 Ilepeyenp nHPpOPMAIHOHHBIX CIPABOYHBIX CHCTEM
6.3.2.1 | ba3a naHHBIX «OnekTpoHHass OndIHOoTeKa ['OpHO-ANTalCKOTO FrOCYIaPCTBEHHOTO YHUBEPCUTETA»
6.3.2.2 | OnexTpoHHO-6uOMHOTEeYHAs cuctema IPRbooks

7. OBPABOBATEJIBHBIE TEXHOJIOIT'UA

JAUCKYCCUA

poseBast urpa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCHUIIIMHBI (MOAYJIS)

Howmep ayrutopun

Ha3nayenue OcHOBHOE OCHAIIIEeHHE



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=695:moem-13&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=726:chtenie-inoyazychnoj-khudozhestvennoj-literatury-po-proizvedeniyam-dzhona-faulza-bashnya-iz-chernogo-dereva-elidyuk-zagadka&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=2766:873&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=287:uchebnoe-posobie-po-domashnemu-chteniyu-po-knige-g-grina-poslednij-shans-mistera-livera&catid=35:inostrannye-yazyki&Itemid=180

405 A2 YueOHas ayaAuTOPHsI [UTS IPOBEICHHS Pabouee mecto mpemonasatens. [locagounbie mecta st
3aHATHH JEKIIHOHHOIO THIIA, 3aHITHH oOyJarorxcs (1o KOJINIECTBY 00yJaroInXcs),
CEMHHAPCKOT0 THIIA, KYpCOBOTO ydeHndecKas Jocka, kadenpa

MIPOEKTHPOBAHUS (BBITOIHEHHUS KYPCOBBIX
paboT), TPyIIOBEIX M HHANBUIYAIBHBIX
KOHCYJIbTAIIUN, TEKYIIETO KOHTPOJISI U
MIPOMEKYTOUHOMN aTTeCTallu1

303 A2 YueOHas ayAUTOPHS IS IPOBEICHHS Pabouee mecto mpenonasatens. [locagounbie mecta st
3aHITHN JIEKITMOHHOTO THIIA, 3aHATHI obygaronuxcs (110 KOJTHYECTBY 00YJarOIINXC),
CEMHHAPCKOI0 THIIA, KYPCOBOTO YYCHHYECKast JOCKa, MapKEpHast 10CKa, MYJIbTHMEIMUHBIN
MPOSKTUPOBAHUS (BBIMOJHCHHS KYPCOBBIX MPOEKTOP, 3KPaH, HOYTOYK

paboT), rPYIIOBBIX U UHAMBUIYAIbHBIX
KOHCYJIbTALUN, TEKYIIETO KOHTPOJIS U
MIPOMEXKYTOYHOM aTTeCTalluu

202 A4 KommnsrotepHsiit kinacce. Ilomemenue mis Pabouee mecto npenonasarens. [locanoynsie mecTa
CaMOCTOSITENILHOM PabOTHI oOyuaronuxcst (110 KOJIMYECTBY 00yJatoIInXCs).
MynbTUMEINATIPOEKTOP, SKPaH, KOMITBIOTEPHI
208 A4 YuransHeiit 3a1. [Tomenienue nis Pabouyee mecto npenoaasatens. [Tocagounbie MecTa
CaMOCTOSTENILHOH PabOTHI oOyuaronuxcst (110 KOJIMYECTBY 00yJatoInXCs).

KomnsroTeps! ¢ qoctynom B HTEpHET, MPOEKTOP, IKpaH,
KOIHMPOBAJIbLHBIN arnmnapar, MHOTO(YHKLIIMOHAIILHOE
YCTPOMCTBO, BBICTABOUHBIE CTEIIAXKHU, I€YATHBIC U31aHUSL.

9. METOANYECKHUE YKAZAHUA JJIAA OBYYAIOINXCA 110 OCBOEHUIO JUCHUIIJIMHBI (MOAY JISA)

Meroandeckue YKa3aHHus 1O MOATOTOBKE K J'Ia60paTOpHI>IM (HpaKTI/I‘IeCKI/IM) 3aHATHAM

OnHOIt U3 BaXKHBIX (JOPM CaMOCTOATEIBHON PabOTHI SBISETCS MOATOTOBKA K Tab0paToOpHOMY 3aHATHIO. Llens 3aHATHH — HAyIHUTh
CTYIEHTOB CaMOCTOSITEBHO aHAIN3UPOBATh XyN0KECTBEHHYIO TUTEPATYpPy C HHTEpIPETAlMell MPOYMTAHHOTO MaTepUaa, 4To
TI03BOJISIET MPUBUTH CTYICHTaM IPaKTHYECKHe HABBIKA CAMOCTOSITEIIFHOM PabOThl ¢ MaTePHAJIOM, ITOJTYYHUTH OIIBIT ITyOJIIIHBIX
BBICTYILICHUH.
JlaGopaTopHO-IIpaKTHYECKUE 3aHATUS — COCTaBHAsl YacThb Y4eOHOI0 Ipoliecca, rpynnoBas popMa 3aHsATHIA IPH aKTHBHOM Y4acTHH
cTyneHToB. Takue 3aHATHS COCOOCTBYIOT YIITyOJI€HHOMY N3YUCHHUIO HanOOIee CIOKHBIX MOMEHTOB U CIIY’KaT OCHOBHOH (opmoit
MOABEACHHSI UTOTOB CAMOCTOSITEIIFHOM PabOTHI CTYIEHTOB.
Kypc 6a3upyercst Ha MOIYNIBHOH CHCTEMeE, IO OKOHYAHHH KayKIO0T0 MOAY/IS MPEANonaraeTcss KOHTPOIb B BUJE TecTa. YdeOHas
JUCHUIIIMHA «AHATUTHYECKOE YTEHHE XYI0KECTBEHHOTO TEKCTa» SABNIAETCS CI0XKHOM Ul CTYIEHTOB, B CHIIy TOTO, 4TO TpebyeT
OOJTBIINX aHATNTHYECKIX W CHHTETHIECKUX CIIOCOOHOCTEH.
OCHOBHOE BHUMAHHE CTYACHT AOJDKEH 00paTHTh Ha aBTOPCKHI CTHIIb, I3IKOBOE O(DOPMIICHHE TEKCTa, KOMIIO3UIIMOHHYIO
CTPYKTYpY, aBTOPCKHI 3aMbICEI, pACKPBITHE UAEU U TEMBI IPOU3BEICHUS, CUCTEMY 00pa30B U XapaKTEPOB TEKCTa, CYTh
KOH(IIMKTA, TPOTHBOIIOCTABIICHHE IIPOTArOHNUCTA U aHTarOHKCTA, JIOKAILHO-TEMIIOPAIBHYIO CTPYKTYPY, @ TAK)XKe Ha CBSI3b
pOOJIEMATHKY TTIPOU3BEICHNS C COBPEMEHHBIMHU PEATTHAMHI.
[IpaBunbHOE NOHMMAaHKE U OCMBICTICHHE IPOYUTAHHOTO TEKCTa, U3BICUCHUE HH(POPMALINH, IEPEBO]] TEKCTa 0a3HPYIOTCS Ha
HaBBIKax I10 aHAJIM3y MHOS3BIYHOTO TEKCTa, YMCHHUH M3BJIEKaTh COAepKaTeNbHyI0 HHpopManuio u3 gopm s3bika. [Ipu padore ¢
TEKCTOM Ha aHTIIMHCKOM SI3BIKE PEKOMEH/TYeTCs] PYKOBOJCTBOBATECS CIICTYIOIIMMH OOITMH ITOJI0KESHHUSIMH.
1. PaGoTy ¢ TeKCTOM cIeyeT HauaTh C YTCHUS BCETO TEKCTA: MPOYUTANWTE TEKCT, 0OpaTHUTE BHUMAHHE HA €T0 3ar0J0BOK,
HocTapaiiTech MOHATh, O YEM COOOIIAeT TEKCT.
2. 3areM npucTynure K paboTe Ha ypOBHE OTICIBHBIX NPEATOKEHUH U CBepX-(Ppa3oBbIX eUHCTB. IIpoananusupyirte OTaeIbHBIC
SMU30/BI, A 3aTeM IIOCMOTPHTE Ha OOIIYI0 KapTHHY IPOM3BEACHHUS U aBTOPCKUH 3aMBICEI.
Brimonnenue nomaineil paboThr:

- BBINIOJIHCHUE TEKYIUX JIOMAIIHUX 3a/laHUi B YCTHOW M MHCHMEHHOH (opme;

- TIOATOTOBKA WHTEPIIPETAI[H TEKCTa M MHICEMEHHOTO 3aJaHus.
Kontpons camocTosTensHON pabOTH IPOBOANUTCS B AyAUTOPHOE BpeMs (TEKyIIHE JOMAITHNE 3aJaHuUs, COOOMICHHUS [0 TEKCTaM) U
BO BHEAyIUTOPHOE (MPOBEpKa MUCHbMEHHBIX PadoT).

MeTOI[I/I‘IeCKI/Ie PEKOMEHIAINH 11O MTOATOTOBKE aHAIN3a U UHTEPIPETAIIUN TEKCTA

CamocrosiTenbHast paboTa 110 AUCIUININHE PEAYyCMaTpUBAET 0053aTENIbHOE BEIIIOIHEHNE KOMIUIEKCHOTO aHaJIN3a
XYIIOXKECTBEHHBIX TEKCTOB (JIMHTBUCTHYECKOT0, CTHIIUCTHYECKOTO, INTEPAaTypOBEeIeCKOro). [Ipy BEITOITHEHNH aHAIH3a
XYIOXKECTBEHHOT'0 TEKCTa MOXKHO OIMHPATHCS Ha MPUBEJCHHBII HIDKe IUIaH aHanmu3a. OdopMiIeHre aHann3a cBOOOIHOE. AHAIHI3
TOTOBUTCS Ha aHTJIMMCKOM S3BIKE.

Textual Analysis
1) Context
a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us

insight into the text?
b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time




period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary

a. Look up words you do not know.

b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

c. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in

chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?
g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be

correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)
i Is the theme implicit or explicit?

j. Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

L. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)

b Identify protagonist and antagonist.

c. Supporting characters

d. Does the protagonist have a foil?

e Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect
the outcome of the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

1. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in
the text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

i. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

il. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

iii. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meaning for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHEBIC 3JICMCHTHI KOMITJICKCHOTO aHaJIN3a XYAOXKCCTBCHHOI'O TCKCTa

1) ompenenenue xaHpa IpOU3BEACHHUS;




2) paccMOTpEeHUE CTPYKTYPhI TOBECTBOBAHNS;

3) aHAJIU3 IPOCTPAaHCTBCHHO-BPEMEHHOW OpraHU3alliy [IPOH3BEICHHS,;

4) paccMOTpeHHe CHCTEMBI 00pa30B TEKCTA;

5) o6obmaromas xapakTepuCTUKa UACHHO-ICTETHUECKOTO COJePKAHUS TEKCTa.

1. JIMHrBUCTUYCCKHIA aHAIN3 XYA0XKCCTBECHHOI'O TCKCTA.

1. OmnpenenuTs CTHIEBYIO, POIOBYIO M KAaHPOBO-BHIOBYIO IPHHAUISKHOCTD TEKCTA (XYIOKECTBEHHBIH,
MyONMUIUCTUYIECKUH, OUINATBFHO-IETI0BOM; CTHXOTBOPEHHUE, U301 MPO3aNYECKOTr0 IPOU3BEACHHS, CTaThs U T.A.).

2. OmnpenenuTs TeMy TEKCTa, IPOCTPAHCTBO, BPEMS.

3. [Ipoanamm3upoBaTe apXUTEKTOHUKY TeKcTa. Pa30uTh TeKCT (eciad 3TO BO3MOXKHO) Ha MHKpOTeMBI. OnpenennTs, Kak
CBSI3aHBI YaCTU TEKCTa (IIOBTOPHI CIOB, CHHTAKCUYECKHE TTapaJIIeIIH, HHTOHALUS U T.1.).

4. ITpoananu3upoBaTh CpeacTBa s3bIKa Ha JIEKCHYECKOM YPOBHE (ONpPE/IENUTh MO CIOBAPIO HETIOHSTHBIE CIIOBA: apXau3MBl,

HUCTOPU3MBI, YCTApCBIINUEC CJIOBA, HAaWTH CHHOHHUMBI U AHTOHHMBI, MHOTO3HA4YHBIC CJIOBA U CJIOBA, yl'IOTpe6J'IéHHLIe B [ICPECHOCHOM
3HAYCHUU, ONIPCACINTD CTUIICBYIO TPUHAIJIC)KHOCTD CJIOB; BBIIACINUTD (bpaSGOHOFI/IBMBI, SMOIIMOHAJIBHO-OIICHOYHBIC CJIOBA, BBIIBUTH
ONpEACIINTb 3HAYCHUE NUCTTOJIb30BAHNSA TPOIIOB: SIIUTETHI, MeTa(bOpLI, METOHUMUHU, CPABHCHUS, OJIULICTBOPCHHUA U JIP.; ONPEACIINTH
CJjioBa C a6C’I‘paKTHI>IMI/I 1 KOHKPCTHBIMHA 3Ha'{€HI/I$[MI/I).

5. Mopdonorndeckuii ¥ c1oBooOpa3oBaTeIbHBIN YPOBHH (ONPEIETHTh CIIOBAa KaKOH 9acTH pedd JOMHUHHUPYIOT B TEKCTE:
IpHIaraTeNbHbIe, CYIECTBUTEIBHBIC, TTIAr0JIbl; HAWTH HEOJIIOTH3MEL, CJIOBA CO3JJAHHBIC aBTOPOM).
6. ITpoananu3upoBaTh CHHTAKCUC TEKCTa (BBISBHTH, KaKHE YHOTPEOIAIOTCS NPEIIOKEHHUS: KOPOTKHE, JTaKOHUYHBIE,

MPOCTHIC, Ha3bIBHBIC U Oe3INYHBIe, 0000MEHHO-TIYHBIC, HHBEPCHSI, BOCKIIHILATEIFHBIC, BONPOCUTEIBLHBIC IPE/IIOKCHHS,
MHOT'OTOYHE, IEPSUUCIICHHE, IPSMast pedb, JUAJIOT U T.J.; QUTYPHI peun).

7. [Ipoananu3upoBaTh POHETUUECKHE CPEACTBA TEKCTa (TIOBTOPEHUE COTIACHBIX 3BYKOB - aJUIMTEpAIlHs, TJIACHBIX —
ACCOHAHC, YTO ITUM YIOTPEOICHHEM TOCTUTACTCS).

8. [Ipoananu3mpoBaTh OCHOBHBIC 00pa3bl TEKCTA M CPEICTBA MX CO3J[aHUs, BEIpakeHUs (00pa3 aBTopa, YMTATeNA U T. II.).
9. ITpoanamm3upoBaTth S3BIKOBEIE (POPMBI BBIpAXKEHHS 00pa3a aBTOpa.

10. OTMETUTb WHTEPTEKCTYaJbHbIE CBSA3M, PEMUHUCIICHLIMH (€CTU HEO0OXOAUMO).

11. Omnpenenutsb (eciu HEOOXOIUMO) pa3Mep, crenupuKy prudm I MOITHISCKUX TEKCTOB.

12. Ha xakux mpuémax W MPUHIUIAX ITOCTPOEH TEKCT (COMOCTAaBICHHE, IIPOTUBOIIOCTABICHHE; TOCTETICHHOE YCHIICHHE
qyBCTBa, JUHAMUYHOCTb, CTATUYHOCTD H T. 11.).

13. BrIBOIBI.

2. JIutepaTypoBeAUECKUIL aHAIU3.

OOBEKTOM JINTEPATypOBEAYECKOTO aHAIN3A SIBIAETCS TOJIBKO XYJ0XKECTBEHHbIN TeKCT. C MO3UIHIA TUTEPATYPOBEACHUS TEKCT
paccMaTpuBaeTCs Kak MPOU3BEACHIE HCKYCCTBa, (POPMUPYIOIIEECs B IMPOKOM JIUTEPATypPHOM, KYJIBTYPHOM U JIp. KOHTEKCTaX
SIIOXH.

B cxemy nuTepaTypoBe14eCKOr0o aHaIN3a 00BIYHO BKJIFOYAOT CIIEAYIOIINE TapaMeTphl:

1. Bpemst 1 00CTOSITENTLCTBO HAMTMCAHMS TIPOU3BEICHUS (KYIbTYPHO-UCTOPHYCCKUI, COLMANBHBII U IP. KOHTEKCTHI AIIOXH).

2. MecTo IpOU3BEICHHUS B TROPUECTBE ITHcaTels (onopa Ha OrorpaduuecKue U UHbIe CBEICHS).

3. JIutepaTypHBIit pox (310C, THPUKA, IpaMa).

4. Xanp npousBeaeHusl.

. OcHOBHast MpoOJIEMATHKA IPONU3BEICHHUS, TEMA.

. Kommnosurus.

. OcHOBHOI#1 nagoc MPOU3BEACHNUS U SMOIIMOHAIBHAS TOHAIBHOCTb.

. OOpasHbIii cTpOii.

10. Unes.

11. XynoxecTBeHHbIE 0COOEHHOCTH (TPOTBI, PUTYPHI, TPUEMBI).
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3. CTwiincTHYeCKUN aHau3.

CTrmicTHYecKUil aHAIN3 XyJ0)KECTBEHHOTO TEKCTA MOKET BKITIOYATh CIISIYIONINe ITapaMeTphl: 1) CTHiIb 1 kaHp; 2) cdepa
KOMMYHHKAIUH; 3) CUTyanus; 4) OCHOBHbIE (YHKI[MH TEKCTa; 5) XapakTep ajpecaTa; 6) THII MbIIUICHUsS (00pa3HbIil, IorHYecKuil);
(dopma peun (ycTHas/MICbMEHHA), QYHKIIMOHATBHO-CMBICIIOBON THUIT Pe4H (OIMCAaHUE, IIOBECTBOBAHKE PACCYKICHHUE), BU PEUU
(MOHOJIOT, JIMAJIOT, TIOJIWJIOT); CTHIINCTHYECKHE YepThl U JIp. (cM. yaeOHoe mocodue H.C. bonoTHOBOM «DUITONOTHYECKUI aHAITN3
TEKCTa»).

Mertoanyeckne peKOMEHAAIMH 110 HAMCAHUIO 3CCe

Occe cTy/eHTa - 3TO CaMOCTOATENIbHAS MTMCBMEHHAs Pad0Ta Ha TeMY, IIPEIUIOKEHHYIO ITpenoAaBaTeieM (TeMa MOXKeT ObITh
Tpe/TIOKEHA M CTYACHTOM, OTHAKO JOJDKHA OBITH COTIIacOBaHa C IperonaaBareneM). Llens scce cOCTONT B pa3BUTHH HAaBBIKOB
CaMOCTOSTEIBHOTO TBOPUYECKOT'O MBIILICHHS U MICEMEHHOTO M3TI0XKEHHsI COOCTBEHHBIX MbIciell. Hamucanue acce mo3BomiseT
ABTOPY HAYYHTHCS YETKO M TPAMOTHO (pOPMYIHPOBATH MBICIIH, aHAJIM3UPOBATh U CTPYKTYPHPOBATh HH(POPMAIIHIO, BBIICISTh
MPUYUHHO-CIICICTBEHHBIE CBS3U, WINTFOCTPHPOBATH IIOHATHS COOTBETCTBYIOIIMMH ITPAMEPaMH, apTYMEHTHPOBATh CBOH BHIBOAEI,
OBJIAJICTh HAYYHBIM CTUJIEM PedH. Dcce JOIDKHO COIEPIKaTh: YeTKOE M3JIOKECHUE CYTH ITOCTABIEHHOH MPoOJIeMbl, BKIIIOYATH
CaMOCTOSTEIBHO IPOBEICHHBIN aHAIN3 ATOH MPOOJIEMBI C UCIIOJIB30BaHHEM KOHLICIILUI U aHATUTHYSCKOTO HHCTPYMEHTApUS,
paccMaTpUBaeMOro B paMKax JUCIHUILUIAHBI, BEIBOJBI, 0000MIA0IINE aBTOPCKYIO MO3UITHIO IO ITOCTaBIeHHOI mpobieme. [To nanHO#
JUCITUITIMHE [IPeAIoIaraeTcsl HanucaHue Mpo0IeMHO-HappaTHBHBIX 3¢Ce, KOTOPHIE OPHEHTHPOBAHBI Ha TIPEICTABICHUE YUTATEITIO
COLIMAIbHO 3HAYUMOM Tpo0IeMbl Yepe3 IMUHBIN OIBIT aBTopa. VX THIOBas CTPYKTypa MpeacTaBlIeHa KOMIIOHEHTaMU TIOCTaHOBKA
npoOJIeMbl, aBTOPCKHUI KOMMEHTApUii, Te3UC U WLTIoCcTpalms. KadecTBo cce 3aBUCHT OT TPeX B3aUMOCBS3aHHBIX COCTABISIONINX,
TaKMX KaK: a) ICXOAHBII MaTeprall, KOTOPHIi Oy/eT HCIOoNb30BaH (KOHCIEKTHI IIPOYUTAHHOM JIUTEPaTypHl, JICKIUH, 3aIACH
Pe3yIabpTaTOB AUCKYCCHH, COOCTBEHHBIE COOOpPaYKCHNUS M HAKOIIJIGHHBIH OITBIT [0 JaHHOM IpobiieMe); B) Ka4eCTBO 00paboTKu
MMEIOILET0Csl UCXOIHOTO MaTepuaa (ero opraHu3aiys, apryMeHTalus 1 J0BOJb); C) apryMeHTaIus (HACKOJIBKO TOUHO OHA




COOTHOCHTCS C MMOJHATHIMHU B 3cce npobdiaemamu). IIporecc HanmcaHus 3cce MOKHO pa3duTh Ha HECKOIBKO CTaui: 00 {yMbIBaHHE -
TUIAHUPOBAHUE - HAMMCAHUE - IPOBEPKa - NpaBKa. [[maHupoBaHue - onpesieneHye LeNu, OCHOBHBIX HJIEH, HCTOUHHKOB
nH(pOpMauy, CPOKOB OKOHYAHUS U TpeICTaBICHU padoThl. Llens momkHa onpenersTs neiicTus. Vinen, Kak u Iein, MOTyT OBITh
KOHKPETHBIMHU H O0IIUMH, Oosee abCTpakTHBIMH. MBICIH, TyBCTBA, B3TJISABI U MIPEACTABICHUS MOTYT OBITh BBIPAXKEHEI B (hopMe
AHAJIOTHiA, aCCOLMAIINH, TIPEATIONIOKEHHUH, paCCYKACHUH, CY>)KIeHUH, apryMEHTOB, AOBOJIOB H T.JI. AHAJIOTUH - BBISIBJICHUE UIEH U
CO3JJaHUE MPE/ICTABICHUH, CBSI3b AEMEHTOB 3HAUEHNH. ACCOLMALUY - OTPaXKEHHE B3aUMOCBS3€H NPEIMETOB U SBICHUI
JEHCTBUTEIBHOCTH B (hOpME 3aKOHOMEPHOH CBSI3H MEXKTy HEPBHO - IICHXWYECKIMH SIBICHUSMH (B OTBET Ha TOT MIIM WHOI
CJIOBECHBIH CTUMYJ BBIIATh« MIEPBYIO MPUIISALIYIO B TOIOBY» peakiiuio). [IpeanonaokeHus - yTBepkeHUE, He TTOATBEPKACHHOE
HHUKaKHMH J0Ka3aTeNbCTBAMU. Paccyxnenns - GopMysIMpoBKa M JOKa3aTEILCTBO MHEHHI. APTyMEHTALHS - PSiJL CBSI3aHHBIX MEXILY
c000i1 Cy)KaeHH, KOTOpBIe BEICKA3BIBAIOTCS [UIS TOTO, YTOOB! YOS IUTh YUTATeNs (CIIyIIaTels) B BEpHOCTH (MCTHHHOCTH) TE3HCa,
TOYKH 3peHus, mo3unun. CyxiaeHue - ppasa Win IpeUIoKeHne, ISt KOTOPOro UMEET CMBICI BOIIPOC: UCTUHHO WITH JI0XKHO?
JloBoBI - 0OOCHOBaHKE TOTO, YTO 3aKJIIOYEHHE BEPHO a0COIIOTHO MM C KaKOK-THOO0 0JIeii BeposiTHOCTH. B kauecTBe 10BOJIOB
UCIIONB3YIOTCS (PAKThI, CCBUIKM Ha aBTOPUTETHI, 3aBEJOMO UCTHHHBIE CY)XIEHHS (3aKOHBI, aKCHOMBI | T.I1.), I0KA3aTeIbCTBA
(psiMBIe, KOCBEHHBIE, «OT IIPOTHBHOTO», «METOJIOM HCKITIOYEHHS») U T.1. IlepedeHs, KOTOPHIi MOTydHUTCS B pe3yiabTaTe
HepevrciaeHus uaeil, TOMOXXeT OIpeAeNnTh, KaKue U3 HUX HyXXJal0TCs B 0COOGHHOM aprymeHnTanun. KauectBo Tekcra
CKJIaIbIBAETCS U3 YETHIPEX OCHOBHBIX KOMIIOHEHTOB: SICHOCTH MBICIH, BHATHOCTH, TPAMOTHOCTH ¥ KOPPEKTHOCTH. MBICHB - 3TO
coziepkaHne HanmcanHoro. Heo0xommMo 4eTko ¥ SIcHO (opMyIrpoBaThk HIeH, KOTOPBIE XOTHTE BHIPA3UTh, B IPOTHBHOM CIIydae
BaM HE yHacTCs JOHECTH ATH HUAEH U CBEACHHS 10 OKPYKAIOIINX. BHATHOCTB - 3TO JOCTYIHOCTH TEKCTa U HOHUMaHus. Jlerue
BCETO €€ MOXKHO JIOCTHYb, TTOJIB3YSICh JIOTHYHO U TTOCIE0BATEIbHO TIIATENbHO BHIOPAHHBIMHU CIIOBaMU, (hpazaMu U
B3aMMOCBSI3aHHBIMHU a03al[aMH, PAaCKPBIBAIOIINMHU TeMy. [ paMOTHOCTE OTpaXkaeT COOJII0ICHIE HOPM IPaMMaTHKH U IIPABONHUCAHUSL.




